


Maddie Christian
2023 Fall
Capstone - Graphic Design
Department of Art and Art History
Artist Statement:

Both my design and art practices are inspired by the little things: moss, shadows and light,
mold, the microscopic, cracks in a sidewalk, etc. While my art usually draws specifically on
natural imagery and experimentation with abstraction, in design, this manifests as an interest in
pattern, collage, attention to fine detail, and exploration of stark positive and negative space.

Constantly growing in my artistic practice, | apply a wide spectrum of experience and techniques
to design. In my work, digital processes are extensions of physical mediums. Process proofs
from my film photography work were useful in collage elements for a vinyl packaging design,
while a lithograph layer became the base for a book cover. Most recently, my workflow includes
creating digital designs, replicating them as paper cutouts, and scanning the physical copy back
into Photoshop and lllustrator to achieve a real tangible quality. Medium supports the validity of
a design choice by adding an additional layer of meaning, which | embrace often in my work. |
bridge multiple processes, creating a conversation between mediums and translating artistic
practices into communicable designs, through poster, editorial, and illustrative design.



Title Original Format

Figure 1: TYP RVLT Poster #2 Illustrator, 24 in x 36 in
Figure 2: TYP RVLT Poster #3 lllustrator, 24 in x 36 in
Figure 3: TYP RVLT Signage Photoshop, 24 in x 36 in
Figure 4: TYP RVLT Zine | Back and Front Cover lllustrator, 8 in x 10 in
Figure 5: TYP RVLT Zine | Inside Spreads lllustrator, 8 in x 10 in
Figure 6: TYP RVLT Zine | Inside Spreads lllustrator, 8 in x 10 in
Figure 7: old dog, new tricks llustrator, 18 in x 24 in

Figure 8: The Nightingale and the Rose Handmade Book, 8.5 in x 11 in
Figure 9: Detail of TNATR Inside spread ustrator, 17 in x 11 in
Figure 10: Detail of TNATR Inside spread llustrator, 17 in x 11 in

Figure 11: Detail of TNATR Inside spread [llustrator, 17 in x 11 in






Figure 2: TYP RVLT Poster #3



Figure 3: TYP RVLT Signage
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Figure 4: TYP RVLT Zine | Back and Front Cover



Y
MOTE J

+ TYP RVLT (Type Revolt) Museum of Subver- + From the i i of dada-

sive Design is a project that celebrates the mn,tnmaanmmabidlmblvdmgndpud(w

%ﬂmdmﬂmﬂnmﬂﬁvﬁ- new wave fronts, the design world has (often hypocriti-

and the history of | cally)bevwﬁﬂodmmhn’yﬁommebreuksofuadmm

typography and design. innovation these movements offer. TYP RVLT is a
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status quo is bold; TYP RVLT honors tfn
spirit and resolve that comes with unconven-
tional design movements and their corre-
sponding cultural significance.
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> HIGHLIGHTING THE DIVERSITY OF LOCAL CONTEMPORARY
ARTIST DESIGNERS WHO ACTIVELY CHALLENGE SYSTEMS
AND SPEARHEAD THE SUBVERSIVE PRACTICES OF TODAY.

+ i between
amns and residents, TYP RVLT's LCL gallery
goes beyond conventional gnllory expectations,
ing a dynamic

engagement. LCL engages in and offers com-
munity resources, workshops, and more that
benefit the surrounding area and offer opportu-
nities for under &

design By actively ing the
neighborhood in the creative process, LCL
seeks to break down the barriers between art
and the public, making artistic expression
accessible and inclusive.
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Figures 5 and 6: TYP RVLT Zine | Inside spreads
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Figure 7: old dog, new tricks



Figure 8: The Nightingale and the Rose by Oscar Wilde



THE NIGHTINGALE
AND THE ROSE

By Oscar Wilde

Figures 9, 10, 11: Details of The Nightingale and the Rose spreads



