


Artist Statement:
Laura Schwieterman

| rely on the creative process to discover something new and refreshing. My work is defined by
minimal and clean aesthetics. It is dynamic and eye-catching as it varies from detailed lines to
broad shapes. My designs are sophisticated and meticulous, as | strive to create the consistent
balance between illustrative and typographic elements.

| begin a design with initial sketches to discover multiple options before | transfer the design to
the computer. It takes many iterations, as | play around with layout and content and sometimes
an accidental move that becomes something | visually enjoy, until | decide on the final solution.

Although the context of my work differs from piece to piece, | understand the importance of
relationship between the design and the prospective audience. My designs are a means of
communication, of visual identity, to engage with the viewer and spark interest.
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Title

: Sympathy for the Robot
: Three Skeleton Key

: Future Earth

: Canine Political Party

: Canine Party, Stationery

Canine Rescue

: Call for Votes
: Package Design
: Puppyland

The Handmaid’s Tale

Original Format

Pen on paper stock, lllustrator 17x11
Watercolor & pen, lllustrator 2.3x4.1
Watercolor & pen, lllustrator 20.625x10
Illustrator, Standard dimensions

Illustrator, Standard dimensions

Illustrator 8.5x11; 4x6

Photoshop & lllustrator 11x17

Illustrator 10x15x3.5

lllustrator 20x15

Watercolor, pen & ink, lllustrator 4.5x7.5x1



YMPATHY
for the

Westworld, HBO's new series, reframes the
classic monsters-run-amok plotline: The
audience watches androids become more
human — as the humans become less so.

Ghristopher Orr | llustration Laura Schwieterman

u

YOU ARE MY CREATOR, but | am your master; obey!”
In the twe centuries since Mary Wollstonecraft Shelley's mon-
ster first uttered these rebellious words 1o his maker in the
pages of Frankenstein, this terrible reversal has captivated
cultural imagination. What would happen if or when the day
came that hurankind created an intelligence so pewerful that
it turned against us? It's a scenario that's been visualized a
thousand ways: with robots (The Terminatar), with computers
(2001: A Space Odyssey), with human-animal hybrids (The
Island of Doctor Moreau)—even, in the case of Disney's (and
yes, going further back, Goethe's) "The Sorcerer's Apprentice,”
with animated brooms

But the scenario has rarely been developed with the sophisti-
cation and ingenuity on display in HBO's upcoming series
Westworld, a cunning variation on—and subversion of—the
1973 Michael Crichton film of the same name. Greated by Lisa
Joy and Jonathan Nolan, a frequent collaborator with his
better-known brother, Christopher (Memento, The Dark
Knight), the 10-episode premier season debuts on October 2
and is further evidence of the boundary-challenging ambitions:
of televised cinema* HBO has excelled at intricate world
building, whether true to life (The Wire) or fantastical (Game of
Thrones). Westworld's goal is more idiosyncratic but no less
daring: a provocative exploration of creators and their
creations at the dawn of artificial consciousness.

The 1973 movie followed a decidedly conventional mon-
sters-run-amok plotline. (It was, among other things, an
almost perfect prototype for Crichton’s subsequent, vastly
more successful Jurassic Park franchise.) Tourists visited a
robotic theme park based on the Old West to enjoy safe,
quilt-free versions of shoot-outs, saloon altercations, and
assignations with prostitutes. But the robots inevitably
glitched, and, led by a mechanized gunslinger played by Yul
Brynner, they began massacring the tourists.
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Figure 1: Sympathy for the Robot, magazine spread




Figure 2: Three Skeleton Key, tablet app design & narrative illustration
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Figure 3: Future Earth, magazine spread



In Dog We Trust PARTY

In Dog We Trust PARTY

Figure 4: Canine Political Party, branding & logo design
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Figure 5: Canine Party, stationery application
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THE CANINE RESCUE

THE CANINE RESCUE

You've Made A

Diffepomcr

The Canine Rescue wants to thank you for adopting.
‘We hope your new furry member is the perfect fit.

Every year, only half of the 6 to 8 million animals brought into U.S. shelters find a home.
Help us find a home for the rest and adopt your perfect fit at The Canine Rescue.

THE CANINE RESCUE

Find \oup. Fefedt Fit
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In Dog We Trust PARTY For Your Support
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in Dog We Trust PARTY

Figure 6: The Canine Rescue, ad & postcard design
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Figure 7: Call for Votes, posters



A Fantastical Canine Adventure

PUPPYLAND

THE F3

i g v e FARTY

Figure 8: Puppyland, package design



Figure 9: Puppyland, board game
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Figure 10: The Handmaid’s Tale, book cover design & narrative illustration



