


Rebekah Thrasher
Artist Statement

It has often been said that “a picture is worth a thousand words.” Although I do
not agree 100% with the statement, I do believe pictures have the power to convey a
story. I have found that one image, well made, can add more meaning and emotion to a
written piece than words alone. Capturing the essence of a story in an image is one of the
main goals of my design work, and I try to incorporate it in a variety of ways.

Much of my work emphasizes illustration in both digital and hand-rendered
formats. I love the artistry that hand-craftsmanship lends to a piece, so I try to utilize
hand-skills in every step of the process. From penmanship to 3D paper sculptures to hand
bound pop-up books, I enjoy creating multi-sensory experiences for every viewer. Color
is applied liberally, along with crisp line work and clean typographic layouts.

Every piece I create draws from history and the present, people I know and people
I admire, locations I have visited and lands I hope to one day see. I aim to make what is
often viewed as mundane into something eye-catching and inspirational. My hope is that
in viewing my work, each person will be able to see old stories in new ways and, perhaps,

begin to look at the world around them with slightly different eyes.
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Figure 2: Colloquium Poster 2013.




Figure 3: Discover Magazine lllustration 1.

written by | andrew lawler

For those seeking life on Mars, it is the
best of times and the worst of times
Nearly 35 years after NASA's twin
ViRing robots eased down onto its
ruday surface, there is still no incontro
vertible evidence that living organisms
ever existed on the fourth planet from
the sun. Few researchers accept one
scientist’s claims that the 1976 Viking
experiment detected life. The brief
frenzy over possible fossils in a Mars
metearite has fizzled. And even after
billlens of dollars’ worth of adorable
rovers and eagle-eyed orbiters have
prodded and probed the planet, the
results have been at best ambiguous
and at times downright confusing

Yer a growing number of space scien-
tists are upbeat, even buoyant, about
the likelihood that Mars is a living
world. "A variety of discoveries are
creating a kind of buzz," says Chris
Mcl{ay, an astrogeophysicist at NASA
Ames Research Center in Mountain
View, California. "And people seem
maore enthusiastic. It's group psychol-
ogy.” There has been no single major

discover magazine

!l|s anything stirring on the dusty
surface of Mars?!!

breakthrough in the search, but a
subtle change is taking place within
the clubby community dedicated to
finding and bringing back organisms
—dead or alive—from the Red Planet

“It 1s not now considered a stupid idea
to look for life on Mars,” says Bruce
Jakoshy, a planetary geologist at the
University of Colorado at Boulder. "In
recent years the case has been made
again and again that life is or was
possible there.” Undergirding this new
optimism are reams of data—from
Earth-based telescopes as well as
Mars arbiters, landers, and rovers-
that have slowly painted a much more
complete and complicated picture of
the Mars environment stretching back
billions of years, providing intriguing
hints that microbes might have once
evolved there, and might yet endure.

For younger researchers who were
children when Viking landed, it is
hard to conceive of a solar system
where Earth is the only life-bearing
place. They take it For granted that
{continued..)
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the long ongoing dﬁ@@m of
UNDERSEA

written by: ben hellwarth | illustrated by: rebekah thrasher

If there is any place on earth you might expect to find them—the true
believers in the imminent coming of manned undersea outposts or
spectacular domed colonies on the ocean floor—it would be here,
in Key Largo. This first major stop along the 100-mile Overseas
Highway to Key West is home to the world’s only underwater
hotel, the only continuously operating underwater lab and

classroom, and the only undersea research base. And it is in
Key Largo that you find divers like lan Koblick, whose
even tan hints at his lifetime of outdoor ventures. His
hair and trademark goatee are graying, although for a
, septuagenarian he looks as if he takes regular dips in
the Fountain of Youth. Like so many others along

this steamy island chain, he’s wearing shorts and
a billowing Hawaiian shirt. No matter that he is

seated behind a large desk in the kind of

high-backed executive chair more often
associated with Brooks Brothers.

The wood-paneled walls around Koblick's
office are filled with memorabilia that
attest to his years as an undersea pioneer
and a genuine player in a decades-long
quest to turn ordinary divers into
“aquanauts,” the name applied to
those equipped to live on the seabed,
much as crews launched into space
get to be called astronauts.

Koblick was among the early
converts to the concept of
undersea living when it came of
age in the 1960s, in the shadow
of the momentous achieve-
ments of the race to the moon.
But the nascent quest to equip

(continued on page 22)

Figure 4: Discover Magazine lllustration 2.
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Figure 5: Escape Radio Theatre iPad App 1.
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Figure 6: Escape Radio Theatre iPad App 2.
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Figure 7: Escape Radio Theatre iPad App 3.
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Figure 8




Quirky Father
Badgers at computers
Glasses askew
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february

Figure 9: lllustrated Calendar 1.



(@] Like a komondor
The mother’s hair is a mop
O Blonde and unruly
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march

Figure 10: lllustrated Calendar 2.



may
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L
june
Dragon-like brother

Does not play well with others
Amazing cook though

Figure 11: lllustrated Calendar 3.



august
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Anl

Laughter or fury?
Jaguar and sister combined
but not too

Closer,

Illustrated Calendar 4.

12

Figure



Kiwi bird niece
Talks incessantly swift
Cute when quiet

september
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Figure 13: lllustrated Calendar 5.
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november
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Figure 14: lllustrated Calendar 6.

Large-eyed lemur boy
Smirks and plans great destruction
Son of my brother



Figure 15: lllustrated Calendar Title.



Figure 16: Lord of the Rings Pop-up Spread.



SHEARING SPINNING OVEING WEAVING

Gather. cliean, and caed Create your own spools of Discover how vanous dyes Leam the basics of &
wool from its ongmal warn for weaang, knitting react with and transform standug loaem and fermung
source: the sheept cracheting, otc wach type of wool woave stiuctures

Owling seoms to be a curous word for

a mill devoted 1o wool and the weaving
process The word has nothing te do with
owls as it might suggest Instead, it s a term
with a great deal of histoncal significance
The word used ta be fairly common in Eutope
a5 1t was used to rofer to the illegal trade and
smuggling of wool from England to France

Owling was |llegal from from the 14th to We offer & wide range of fine raw wool from sheep lovingly
the 18th conturies, and the smugglers wore Ahu “l ““[ wnnl cared for and raised in a natural oqganic environment. Our sheep ¥
referred to as Owlers™ The term was believed are kept clean and healthy in order to prowvide wool for buyng in
to have boen coined in reforence to the bulk and for use in classes taught at Owling Waaoten Mills

preferred time Owlers would wark at neght

In 1985, husband and wife team brought the idea to the United ' - M= q ehidad
John and Sheryt McGarey were States and camplately transformed . ) 4 by s

struggling to maintain their sheep  thew small sheep farm into a . AN BN b kel “'l YEARLRA S
farm they had owned for over 20 destination experience - . A o g & $rie

| 9
years Things looked bleak for the Now. Cwling Woolen Mills provides
couple as they recognized they a European approach 1o textiles
could not continue 1o successfully v oty
care for the 150 shoep thoy had | 21 weaving where guests can

@ e Lot e book time to loam any part of the

lowngly raised and nurtured weaving process The Mill boasts
It was in Match of 1985 that they over 400 sheep and 5 different
had the opportunity to visit a tweeds. with highly tramed staff
sheep farmng fiend in Donegal excitod to toach this timeless craft
Ireland. This friend had started

& business on the side using the HOURS OF OPERATION
wool from his shoop to provide f F 5p
an expetience for tourists to learn
what poes into the process of SNy e
making the coveted woven and ]AH f[n “An AP" "AY Ill" l“L 5 A“n SEP * uﬂ Hw i n[u
knit textiles Donegal was famous ~ CONTACT US

for. Seeing an incredible. though 1 £

risky opportunity. John and Sheryl

Figure 17: Owling Woolen Mills Brochure.
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woolen mills

Figure 19: Owling Woolen Mills Logo.



Figure 20: Owling Woolen Mills Poster 1.




Figure 21: Owling Woolen Mills Poster 2.
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The Ultimate Rock & Roll Hit List: What To Listen To This Month

O /'\" Issue 1179 >> February 5, 2013 >> $4.99

rollingstone.com

exclusweJ @ H

Figure 23: Rolling Stones Magazine 1.



SPRING MUSIC PREVIEW »«ADELE * RIHANNA * LITTLE BIG TOWN

Issue 1179 >> February 5, 2013 >> $4.99
rollingstone.com




MEET ROCK’S 50 BIGGEST MONEY MAKERS

Issue 1179 >> February 5, 2013 >> 54.99
rollingstone.com

glrl")
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Figure 25: Rolling Stones Magazine 3.



Figure 26: Silly Walks ad 1.
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children will experiment with silly walking

Silly Walking is not only an art form, it's a lifestylel Talk to your children about the
‘importance of developing and maintaining a unique in their daily activities. Your
children and their future depend on it. Your support is needed to spread the word.

- Silly Walks Party 2012 -

Figure 27: Silly Walks ad 2.




The Silly Walks Party has been actively engaged in keeping communication pathways
open since 1972. However, your support is needed to ensure the continuation of this
effort. Don't just walk the walk, talk the talk. Vote for the Silly Walks in 2012, the party
with clear communications!

Figure 28: Silly Walks ad 3.
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the game that walks a fine line between ..and

the game that walks a fine line between ﬂﬂlltlcs and death  foragesBandup 3to6 players

The Minister of Silly Walks was
found dead early this morning.

Was it simply a misstep? Or had something far

. Mmore sinister occured? It is your job to walk the
halls of the Ministry of Silly Walks. Examine each
room for evidence. Seek out clues, interview
suspects, and solve this terrible crime.

Who killed the Minister? e
Where was it done? For ages 8 and up >
How did they do it? ) b 1

What was their motive? 3 tl] B players

-16ame Board - B Playing Pieces

- b Murder Weapons - Confidential Case File
- Detective NotebookPad - Die

- Deck of Suspect, Room, Weapon, and Motive Cards

CONTENTS

The Silly Walks Party is at risk until the case is solved!

Figure 29: Silly Walks Board Game Box.
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Figure 30: Silly Walks Board Pieces.
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Figure 31: Silly Walks Board Game.
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Figure 32: Silly Walks Party Letterhead.



Figure 33: Silly Walks Party Logo.






ONE FOOT IN FRONT OF THE OTHER

Figure 35: Silly Walks Poster 2.
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Figure 36: Silly Walks Website.
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