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ABSTACT OF THESIS

THE PUTNAM RIVER STORIES: BLANKETS FROM 1984 TO 1987

The blankets are about birds, rivers, deer, and sticks.
They are about the stages: 1life, death, birth, and rebirth.
They describe walking crippled and not walking at all,
fences, stairways, barriers, and protection. They represent
co?ering up, exposure, enclosure, and warmth. The blankets
are hideouts, places of escape.

Creating a sacred space, the blankets promote mystical
awareness, magical experience, and a realm of preciousness.
Their pfocess of creation is ritualigtic, as is their use.
Ritual use augments the magic, promotes transformation,
and induces transcendence. Unifying the physical and non-
physical, the blankets serve the body and the mind.

It is important that the blankets offer hope. So
they may be personally and socially enlightening, they
must contain tremendous sadness, pain, and images of
death and loss. Through repose they embody wholeness.

Pictorial images on the blankets are created with
embroidery. The process of embroidery is technically simple
and proportionate to the construction requirements of the
blankets. With embroidery I create symbols of personal

and universal origin to contact essences. These symbols
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also explain and contact the past and present either meta-
phorically or directely.

The blankets are an expreséion of values and a con-
firmation of social responsibility. Within the blankets
issues and questions regarding time, states of conscious-
ness; location, domesticity, health, aging, and interper-
sonal relationships are personified.

Through the interaction and exchange between myself,
needle and thread, and ground cloth, there results an
endorsement of things made by hand. Because it is ancient,
the technique of embroidery and hand sewing, with its re-
quirement of extended contact with the materials imbues
the blankets with an energy which can and does affect
users of the blankets.

Being made by hand, the blankets promote the power
and mystery of touch and connect the blankets with the
larger forces which created the hand. The blankets are
the result of natural forces. They are organic. They
are born, are now alive, and eventually will die.

Cloth and threads are familiar to everyone. Both
are essentially universal. I select materials with great
care using intuitive processes. Color, weight, texture,
thickness, and tactile responses are vital considerations
for me. Due to the familiarity of the materials the
blankets are capable of speaking to a large and diverse
audience.

The blankets may accurately be called shrouds or
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robes. The dynamics of their movement in use is contin-
gent on the willingness, curiosity, and imagination of the
user. The blankets' vitality is fully expressed when
adorned by a user. The blankets may be sat under, slept
with, lain upon, or wrapped around. Their posture, in

use is dependent on a person's body, alive or dead. If
the blankets cannot be used in life, they are viable as
shrouds. It is the mystical, ritualistic, and transcedent
power of the blankets that attracts and prépells me in

exploring new possibilites within this traditional format.

Robert Bruce Trottmann
Department of Art
Colorado State University
Fort Collins, CO 80523
Spring 1987
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Slide Identification Sheet

. Fish Creek
Wool, cotton, silk, and beads.

Embroidery on wool.
60" x 72" x 1/8"

. Inside

Wool, cotton, mohair, and silk.
Embroidery on wool.

60"x 72" x 1/4"

Claude's Garden

Wool, cotton, silk, and beads.
Embroidery on wool.
35" x 59" x 1/8"

South
Wool, cotton, and silk.

Embroidery on wool.
36" x 60" x 1/8"

. Standing

Wool, cotton, silk, rayon, and linen.

Embroidery on wool.
36" x 60" x 1/8"

s Backzard

Wool, cotton, silk, and beads.
Embroidery on wool.
58" x 84" x 1/4"



7. Bird

Wool, cotton, silk, and metal buttons.

Embroidery on wool.
58" = 74" x 1/8"

8. Passing

Wool, cotton, and silk.

Embroidery on wool.

47" x 63 3/4" x 1/4"
9. Detail of slide #2.
10. Detail of slide #2.
11. Detail of slide #2.
12. Detail of slide #2.
13. Detail of slide #2.
14. Detail of slide #3.
15. Detail of slide #4.
16. Detail of slide #4.
17. Detail of slide #5.
18. Detail of slide #5.

19. Detail of slide #5.

20. Detail of slide #5.
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Plate VI: Backyard
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Plate VII: Bird
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Plate VIII: Passing
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