


Artist Statement
Nick Vaulton

The first time [ was ever exposed to graphic design came from an odd place. I was involved with a number of
people who all liked to play the computer game StarCraft. They had their own forum to hang out in and
many of the users had small banners to decorate their posts made by those who were artistically inclined. It
was these simple images that first inspired me to create digital art and led me down the path I follow today.
Through the many years of education I have come to develop my own style while holding knowledge on how
to create a variety of images, based on the task at hand.

['ve been exposed to everything from business cards to alcohol packaging and how to effectively
design for all of them. However, the one thing that truly drives my work is color. While I can design in black
and white, to ignore color is to ignore my favorite part in all art. I've found great power and expression
through the use of color and have been able to make many good pieces into great through its use. [ am
grateful for all the knowledge imparted to me through my education at Colorado State University and hope
to utilize and grow from it as my career blossoms.
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Nick Vaulton

720-383-0955 nvaulton@msn.com

Education Colorado State University
Bachelor of Fine Arts - Grophic Design concentration
Groduationg Moy 2016
GPR 30

Relevant Introduction to Grophic Design. Typogrophy. ILlustration
Courses Rdvanced Typography, Advanced Illustraion

Experience Tiger Lily Chinese Cuisine
Waiter from June 2013 - Present
1228 W Elizabeth St. Fort Collins. CO 80521

970-221-3300
Pizza Hut

Cook From February 2010 - February 2011
5657 S Himaloya St #260. Rurora. C0 80015

303-699-6980

Software Adobe Photoshop. Adobe ILLustrator, Windows 05
Microsoft Word. Excel. Powerpoint.
Rdobe InDesign. Rdobe Fireworks. Adobe Flash
Rdobe Dreamweaver. Moc 05. Cinema 40

Rwards FBLRA Colorado State Honor Rward for Electronic Career Portfolio
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we open ourselves to new discoveries
By Jonah Lehrer

ted with the sound of static. In May 1964, two astronomers at Bell Labs,
5 and Robert Wilson, were using a radio telescope in suburban New

the far reaches of space. Their aim was to make a detailed survey of
'th]lky Way, which would allow them to map those vast tracts of the

d of bright stars. This meant that Penzias and Wilson needed a receiver
uhdymmve, able to eavesdrop on all the emptiness. And so they had
n old radio telescope, installing amplifiers and a calibration system to
ls coming from space just a little bit louder.

mtdolh scope 100 sensitive. Whenever Penzias and Wilson aimed their
the sky, they picked up a persistent background noise, a static that interfered

observations. It was an incredibly annoying technical problem, like
00 ydh station that keeps cutting out.

¢ assumed the noise was man-made, an emanation from nearby New
Jnl when they pointed their telescope straight at Manhattan, the static
ease. Another possibility was that the sound was due to fallout from recent

tests In the upper atmosphere. interference remained constant, even as
it dissipated. And then there were the pigeons: A pair of birds were roosting
part of the receiver, leaving a trail of what they later described as *white
” The scientists evicted the pigeons and scrubbed away their mess,
c limllnnd. as loud as ever.

xt year, Penzias and Wilson tried to ignore the noise, concentrating on
ns that didn't require cosmic silence or perfect precision. They put
over the metal joints, kept the receiver as clean as possible, and
in the weather might clear up the intecference. They waited for the
and then change again, but the noise always remained, making it
| the faint radio echoes they were looking for. Their telescope was

If we can train our brains to embrace failure,

ILLustrations by Nick Yaulton

Kevin Dunbar is a researcher who studies how scientists
study things — how they fail and succeed. In the early 1990s,
he began an unprecedented research project: observing four
hemistry labs at Stanford University. Philosophers have
long theorized about how science happens, but Dunbar
wanted to get beyond theory. He wasn't satisfied with
abstract models of the scientific method — that seven-step
process we teach schoolkids before the science fair — or
the dogmatic faith scientists place in logic and objectivity.
Dunbar knew that scientists often don't think the way the
textbooks say they are supposed to. He suspected that all
those philosophers of science — from Aristotle to Karl
Popper — had missed something important about what
goes on in the lab. (As Richard Feynman famously quipped,
“Philosophy of science is about as useful to scientists as
ornithology is to birds”) So Dunbar decided to launchan “in
vivo” investigation, attempting to learn from the messiness
of real experiments.

Figure 2: The Neuroscience of Screwing Up

He ended up spending the next
year staring at postdocs and test
tubes: The researchers were his
flock, and he was the ornitholog st
Dunbar brought tape recorders into
meeting rooms and loitered in the
hallway; he read grant proposals
and the rough drafis of papers; he
peeked at notebooks, attended lab
meetings, and videotaped interview
after interview. He spent four years
analyzing the data. “I'm not sure
I appreciated what 1 was getting
myself into}” Dunbar says. “T asked
for complete access, and I got it. But
there was just so much to keep much
track of”

Dunbar came away from his in vivo
studies with an unsettling insight:
Science is a deeply frustrating
pursuit. Although the researchers
were mostly using established
techniques, more than 50 percent
of their data was unexpected. (In
some labs, the figure exceeded 75
percent.) “The scientists had these
elaborate theories about what was
supposed to happen,” Dunbar says.
“But the results kept contradicting
their theories. It wasn't uncommon
for someone to spend a month on a
project and then just discard all their
data because the data didn't make
sense” Perhaps they hoped to see a
specific protein but it wasn't there.
Or maybe their DNA sample showed
the presence of an aberrant gene. The
details always changed, but the story
remained the same: The scientists
were looking for X, but they found Y.

Dunbar was fascinated by these
statistics. The scientific process,
after all, is supposed to be an orderly
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“The answer had been

there all along - it was just
obscured by the imperfect
theory, rendered invisible by
our small-minded brain.”

pursuit of the truth, full of degart
hypotheses and control variables
(Twentieth-century science
philosopher Thomas Kuhn, for
instance, defined normal science
as the kind of research in which
“everything but the most esoteric
detail of the result is known
in  advance”) However, when
experiments were observed up dlose
— and Dunbar interviewed the
scientists about even the most trifling
details — this idealized version of the
ab fell apart, replaced by an endless
supply of disappointing surprises
There were models that didn't work
and data that couldnt be replicated
and simple studies riddled with
anomalies. “These werent sloppy
people” Dunbar says. “They were
working in some of the finest labs in
the world. But experiments rarely tell
us what we think they're going to tell
us. That's the dirty secret of science”™

How did the researchers cope with
all this unexpected data? How did
they deal with so much failure?
Dunbar realized that the wvast
majority of people in the lab followed
e same basic strategy. First, they
would blame the method. The
surprising finding was dlassified as
a mere mistake; perhaps 2 machine
malfunctioned or an enzyme had
gone stale. “The scientists were
trying to explain away what they
didn't understand;’ Dunbar says. “1ts
as if they didn't want to believe it”

The experiment would then be
carefully repeated. Sometimes, the
weird blip would disappear, in which
case the problem was solved. But
the weirdness usually remained, an
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parallel worlds and across ti

must brave desolate wastelands and

" road to the Dark Tower extends beyond
its own pages.

“An impressive work of mythic
magnitude. May turn out to be Stephen
King’s greatest literary achievement2
~Atlanta Journal

N~

“Brilliant, fresh and compelling... will
leave you panting for more”
~Booklist

THE MAN IN BLACK FLED ACROSS THE DESERT,

AND THE GUNSLINGER FOLLOWED.
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Figure 3: The Dark Tower Book Jacket
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Figure 4: Radiohead Album Cover



Figure 5: Midtown Typeface
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Figure 6: New Foothills Mall Poster
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Figure 7: CIIPE Logo



Midtown Fruit Box

Figure 8



x Some restrictions apply.
Government control may have corrupted your experience.

World Wide Web may not be world-wide depending on country.
By using the World Wide Web you agree to the terms and conditions.

I'hat you cannot know.
That information is classified.

Opening Reception, Remarks, and Ribbon Cutting
Friday, September 18, 7-9 p.m.
Clara Hatton Gallery, Visual Arts Building

19th CIIPE Exhibition Schedule

September 18 - October 28, 2015

Clara Hatton Gallery, Visual Arts Building and
Curfman Gallery, Lory Student Center

Figure 9: Internet Freedom
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The 19th Colorado International Invitational Poster Exhibition
has come to CSU! Featuring 149 posters from all over the world.
hosted by This is an event you don't want to miss.
Colorado State University Call 970.491.6774 for more information.

Figure 10: The Exhibition Advertisement
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