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It has been the writer's experience in the past
trat not encugh emphesls hes bean pleted on art principles
a8 & basis for making proper selection of household Mare
nishinga, The homemeking tescheér who works in close cone
taot with the home “wo & eplendld opportunity to see the
noeds of the glrle and use this kuowledge se & basis for
her work on room lmprovements One importast contribudion
that a girl can umake to soclely ls& to creats beautiful
surrcuniings for herself, her fanily, and her cowmnity,

Ine problem
dow can the homemmiing classes in Carbondale,

I1linole, ald girle 1o making thelr liviag rooms wmore
attraotive? |

Apalysls of the probleme,--l. %hat rating scals
cen be used la evaluating living roowme according 50 the art
principleat

B, llow do these living rooms rste sccording to

the ratling scaley

8¢ hat can the hozmwmaking courses of Cerbondale
of for that woulld help to make these living rooms more
attractive?

In order to have & good basle on whleh to Wlld a
practicsl course 1o the selection of attractive household



fumishinge for the girle at the University ligh School at
Carbonianle, Illinols, & survey was made of S0 living rooms.
Theze living rooms wore Juiged by & rating soale devieesd by
the writer and evalusted by several art suthorities, Thres
levels of ratings were used in the soale, I a2 art prioe
eiple, or its use in & room slowent, was counslidered good by
the writer, it was rated three polntsy if falrly good, two
pointsy i poor, one polnt, ‘

Upon analysing the deta on the rating scale, 1t
was necossary to glve meanlng to the Juigwent of the elevents,
rated secording to the srt principles, A desariptive pulde
of the different levels wae sot upe The slements were listed
in refevence 5o sash of the art principles, end & fow dese
eriptive phrases were used to describe ench element on the
yating level, secordiing to the art prinelpless

The rollowing numerical velues wore arbitrarlly
chosen to glve meuning to the eaverere ratings for the diflerw
ont lovels, Average ratings from 8.0 8o 3,0 were consliered
goods from R.4 %o 2,0, falrly goodp from 1.4 to 1.0, poor,

it was found that the ert prinelples ranked iun the
following order socording o thelr average miings: Dpropore
tlon (2.8), firet; belunce (2.2), secondy mnﬁm {2.1) and
harmony (R2.1), thirdy eolor (1,9), fourthy and emphasis (1.3),
rifrth,

The svereges of the elements luiged by each of the
srt prineiples in the yating sosles were averaged to glw the



general iopression of eaech rosm. Fourteen of the §O living
rooms Judged had an average rating of 2,8, or recelived the
higheat ratisng of goed, etcordiing to the generel ilmprossion
of the rooms Onme Pelf of the rooms visited had sn sverage
reting of S0, or falyly pood, when the generel Llupression of
the roos was considered, wiile 10 rooms rated poor with an
everage rating of 1,8, The apithwetio mean of all the 50
1iving roome, as fuiged by all the art prineliples, resulted
in en sverape of £,0,

The follewing dlscusslion shows the strengths end
weskinossos found in the selection of furnishings in the howmes
of the girle st Univepreiby idgh Sehool, Carbondale, Illinols,
when Juiged socordlng te the art prineliples,

. fhe people 1n the familles who had & part in the
selection of room Turnlishings bad e Detter conception af
the art principle, proportion, than eny of the sbther five
prinelples., Nearly two thimis of the rooms Juwiged in the
survey s owed evidences of skill In the apslication of thim
prineiples Proportion wes used with the loast skill L1n the
seloction of the followlng elemeutat deslzn of textlles,
pletures and wall hangloge, wellpaper patternas, snd floor
coveringss

In less than Nall of the living rooms visitsd by
the writer the prinelple, balance, was used sorvectly.
Slaty-tee por Mu$ of the rooms roecelved & High rating for



the balance of architectural feoatures: The retings for
lodividual elements for balente showed Lhat the errangement
of larpge Murtlshings, such sz floor coverdnge and furniture,
rated higher than swmaller items, such as pletures, lamps, mmd
acceasories, » :

The p’ﬂmiyu. rhythm, wos used with lesa skilll than
wore belance and proportion. OUwer half of the rooms reted
for thle prineiple fell luto the category of falrly poods
The elsments, sreblitectursl features and wallopaper patterns,
rated high from the stendpoint of rhythm, The principle of
rhiythm was used loast successfully LIn the selsction of texe
tiles, furniturs, and laaps,

Germony le consldered the moet lmuorbant of the
art principles by various srtists. Fifty per cent of the
living rooms reated for this pﬂn«g%ph rackhed in the catagory
of falrly good, "hen the rooms were rated scoorilng to indlie
vidual elements, the resultes s'owed that architectural fea-
bures, furnliture ervengesent, wnd wall treatment pated high,
Little ablllty was shown in the selection of the items, fure
niture, textile deslpgne, pletures, and scoassories. Mftye
olght of the roome rated for the item, textile lesipns, Tell
into the category of poor. Thlis was the largeet number of
roome o e rated poor when each elewent was rated socordlag
to any principle.

fnen rating the rooss for the principle, emphasis,
value was gjiven to the eenter of interest cremted by the
grouping of objlectsn, to the uwse of the unusuel, snd to the
use of decoration, When wll the ratinge of the eloments



were averaged for each of the art principles, emphasis
vonkted the loweest,

in rating & room secording %o the art primelple,
enlor, 1t was the solor acheme of the satire room that was
evalue bed, UDstween 44 and 84 per cent of all the living
roome vated for eolor, accopiing to the prineiples, propore
tion, balance, smphasis, rhythm, and harmony, recelved the
lowost vating, poor. The exposure of the room wes also
taken into considerstlon whon seleoting color, in G0 per
sont of thw living yoome the colors used Indloated that the
peonle wers aware of the prineiple that fn rooms with 1ittle
sunlight wern colors should predomimmbte, and in roome with a
great deal of sunlight eosl colmrs should predominate,

g object i sdditlion to Lelng beautiful should
ealt the purpose for whieh it 1s made, In thie stuly there
was a closs correletlon Detwesen the rating of the elosmnts
accorilng to ubility end the rabtinge according to art prine
slples, In other words, those persons who selected end apre
ranged ob jeote secordiing Lo the art prinelsles slec cone
sldered the principle, utllity, end vice versa, This was
verified by statistlosl ssalyels ylelalng = .00 % ,081,

Tenby-nine of the E0 living roome rated were in
homss of people amployed in prefessionsl work or businoes,
The ether 1 weve in howes of railpocd workers snd furmers,
1 rteen of the living roome 1n the professionsl homwe reted
in the top renk, £6od. 4m the 21 homes of reillresd workers



and farmers only one coom ranked In the cabegory of good,
the others belng falrly sood or poor. In both groups there
ie evident need for lmprove! taste in the seleckion of fupre
nilshinge for living rooms, |

In view of the findinze, 1%t was recommended that
the homemailng course at Carben sle, Illinols, be enriched
with @ thorough study of ert principless 1a relation to the
homesy that thiz course emphagise In pertioulsr the applicae
Slon of the art prineliples, rhythm, harmony, emphasis, wmd
colary that this course lrolude activities which will enadble
the girle to have practical experienses 1ln applylny ert
prineiples to the furnishings of living rooms,
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Chapter I
INTRODUCTION

In order to see beauty, one must know wheat
makes a thing beautiful. The homemaking teacher must
have this knowledge and be able to make her high-school
students see that the foundation for good taste is built
on art principles. Not only a knowledge of these prin-
ciples is needed, but also the ability to use them wisely
is needed 1n solving dally problems.

It has been the writer's experience in the past
to observe that not enough emphasis has been placed on
art principles as a basls for making proper selection of
household furnishings. The homemaking teacher who works
in close contact with the home has a splendid opportunity
to see the needs of the girls and use this knowledge as a
basis for her work on room improvement. One important
contribution that a girl can make to soclety 1s to create
beautiful surroundings for herself, her family, and her
commnity.

Therefore, it i1s a challenge and a duty of the
homemaking teacher to find out the needs of the girls in
her department, to interpret these meeds in art, and to
present the required information in a manner that will

help solve these problems,




The problem

How can the homemaking classes in Carbondale,
Illinois, aid girls in making their living rooms more
attractive?

Analysis of the problem.--1l. What rating

scale can be used in evaluating living rooms (a) accord-
ing to the art principles: proportion, rhythm, balance,
emphasis, color, and harmony; (b) according to utility?

2. How do these living rooms rate according
to the rating scale?

3. What can the homemaking courses of Carbon-
dale offer that will help to make these living rooms
more attractive?

Delimitations.--This study was made from the

observation of 50 living rooms in the homes of girls of
University High School, Carbondale, Illinois, during
the years 1945-46,

Definitions.--The term, living room, in this

study 1s defined as the place where the entire family
gathers for purposes of relaxation, conversation, and

entertalinment of friends.




Chapter II
REVIEW OF LITERATURE

Studies concerned with the importance of
teaching home furnishings from the standpoint of art
principles are not too numerous., The writer found few
studies avallable that showed the practicability of
using an art test to show the art judgment ability of
students. The following studles showed that there was
a direct relationship between the knowledge of art prin-
ciples and good taste 1n household fumishings, and that
art tests have been used successfully in judging the art

judgment abllity of students.
Pettes (14), in 1931, told how she carried out

a unit on home furnishings:

The glrls mapped out a program which would
cover six weeks of study and involved work which
could be definitely applied to the room under
consideration. The relative merits were studles
of different ways and means of ventilating,
lighting, and heating rooms and buildings in
general and this room in particular. Such floor
and wall coverings as palnt, varnishes, kalsomines
and wall paper were discussed pro and con. De=
sirable color combinations were analyzed 1in regard
to use, location, size, color combinations ob-
teined through control of hue, value and intensity.
Verious structural and decorative designs were
critically studied to fix principles for achlev-
ing beauty through use in harmony, proportion,
balance, rhythm, and emphasis, in design. These
principles were also applied to a limited criti-
cal study of furniture, curtains, rugs, andi ac-
cessories. Conslderation centered in sultability,




orderly design arrangements which followed the
lines of the room and balance. (12:1014)

As a result of this work the girls were most
enthuslastic to make and carry out plans for redecorating
different rooms in their own homes.

Cox (1), in 1932, in an address delivered be-
fore the College Arts Association, at the Metropolitan
Museum of Art, New XYork City, stated the following be-
liefs:

It is the part of common sense to include in
the Curricula these branches of culture by which
every civilization is ultimately weighed in the
balance, and without which no nation can en joy
even economic well-being.

But we would put the case of art on a higher
plane than even national pride and national pro-
fit. It is an integral part of that vision
without which we perish., But the art we teach
mast function 1n our homes, in our lives: 1t
must not only fill great museums, it must per-
vade the world outside also.

After all art must be a religion with us:
not a mere tool, a hedonism or an intellectual
game for aesthetes. Where is another so perva-
sive, so potent or so wise and kind? (1:32-33)

At the President's Conference on Home Building

and liome Ownership (15), held in 1932, a study of 2,847
famiiies was reported for the purpose of finding the re-
lationship between housing and the lives of the people.
After investigating the needs of the different 1lncome
groups, the committee at this conference made the follow-
ing analyslis in regard to household furnishings.

The higher-bracketed Group II (2000-1500)

has many more points of contact than Group I
(1e;s than 1500). Schools should offer one of




the best opportunities, and much more can be
accomplished through this channel than has been
done up to the present. With more adequate in-
formetion and illustrative material suited to the
solution of the problems placed at the disposal
of art and home economics teachers, and with
opportunities for these teachers to have Inten-
sive training in the subject, thousands of homes
that are now entirely untouched by the possibl-
lities far better home environment could be helped.
There is great need of combined effort to work
out practical and satisfactory sugzestions for
school work in this field, representing this in-
come level., There 1s also great need of encoura-
ging a better grade of design in furniture and
fumishings at this low-cost level. (15:109)
Russell, with Chadderdon (17), at Iowa State
College in 1934, used the licAdory Art Test to test the
judgment ability in art of students entering home econo-
mics. This test was given to 240 students in home eco-
nomics entering college in the fall and winter of 1932.
The test was used when the girls entered college and
again after two quarters of applied art courses. The
findings indicated the following: (1) ability before
they entered school was influenced by such factors as
the amount of classroom instruction in art, in the grades
and in high school; (2) there was & significant increase
in judgment ability during the first two quarters of
applied art; (3) judgment ability after two quarters of
applied art developed more slowly; (4) the test was not
adequate for measuring all the objJectives of the course
in applied art; (5) the part of the test concerned with
shape and arrangement was the least difficult; (6) the

part of the test concerned with color appeared to be the




most difficult, and there was no lmprovement after two
quarters of applied art. This may have been due to a
lack of vélidity on this part of the test.

. Edmonston (2), in 1936, showed how art learned
In the classroom can be made to function 1n the lives and
homes of the students through the use of their home pro-
Jects 1n clothing and related arts. These projects were
done in the home economlcs department of the Haynesville
High School, Clairborne Parish, Louisiana, during the
period of 1933-36. The following conclusions were reached
in this study: (1) probably no other subject in high
school offers greater opportunity to teach art through
the use of home projects; (Z) the reason for the diffi-
culty of many high-school girls in making wise decisions
in the choice of clothing or home furnishings 1s that
they have not had opportunities to develop judgment
abllity, owing to the lack of training in art problems;
(3) projects involving the use of good taste and judg-
ment are needed in the selection of home furnishings as
well as in the selection of clothing. The writer recom-
mended that students should be allowed to select home
projects involving art problems that are of interest to
them.

Paterson (13), in 1937, stated the following

views in reference to the problem of developing Jjudg-

ment in selecting qualities of beauty:




The subtle, unconsciocus pleasure derived
from association with beauty is not easy to
measure in 1ts influence on life and happiness.

To understand the merit or demerit of what
an artist has created, one need not be a tech-
nically skilled artist, but one must have a
common denominator by which to measure the kind
of excellence which resides in a work of art.

The artistic problem which ever confronts
the homemeker lies in the selection of costumes
and house furnishings, both of which require a
high degree of common sense, first of all in
choosing enduring comfortaeble forms and materials
of a character sulted to the purpose for which
they are purchased. VYne must learn how to judge
whether there is refinement, elegance even, in the
cut texture, design and construction of the thing
to be purchased.

It is an individual problem for every situ-
ation, for no ready-made formula can be evolved,
such as a scheme of decoration which is sure to
be good in every case. Fortunately many per-
sons are qualified by nature to recognize the
fine relationship of proportion in form, color
and composition which meke for beauty, as in
dress or furnishings, painting or sculpture; but
any intelligent person can learn to appreclate
them., (11:232)

Martens (10), in 1940, studied 200 rural

Ken sas homes to secure information on home furnishings.
The purpose of the survey was to develop a vital program
in home furnishings in extension education. The survey
Included a variety of groups of women, the majority of
whose homes were not satisfying in their physical at-
tractiveness. The study showed that the furniture was

of poor quality and that accessorles were needed to make
the homes attractive. Lack of money was the chief reason
given for the condition of the furnishings., As a whole,

the women desired help in improving the homes.




Neal (12), in 1940, made a survey of rural
homes in Kansas for the purpose of obtalning information
concerning the home furnlishings in rural homes. The
data were obtained by means of home visits and personal
interviews. About 70 per cent of the group owned their
own homes, In general the furniture needed repairs and
was not attractively arranged or well chosen. liost of
the homemakers were dissatisfied with thelr furnlshings
in thelr present state and were eager to improve them.

Hamilton (5) made a study in 1941, to develop
a course of study 1n related art for use in the voca-
tional homemaking schools in Illinois. In order to de-
termine the type of related art course needed, 20 photo=-
graphs were taken of interiors of homes of students
taking homemek ing. These photographs were then judged
by a rating scale for the purpose of analyzing the plc-
tures from the standpoint of the application of art
principles. Questlionnalres were sent out to 11 voca-
tional homemaking teachers in Illinois for the purpose
of securing thelr objectives in related art, their
methods used, and the content of their courses. Hamil-
ton concluded that there was a need for an understanding
of the content of a related art course by home economles
teachers, The results of this study showed that over
half of the pictures were rated poor and that in very
few homes was there an understanding of the application

of eart principles.




Hathaway (6), in 1941, surveyed the housing
conditions of 200 homes of Iverville Parish, Loulsiana,
with particular emphasis on the living rooms. The sur-
vey was made in order to: secure iInformation upon which
home economics courses in housing may be based, deter-
mine the relationship between housing conditions and
family income, and determine the relationship of living
rooms of famillies to the occupations of the father. The
study revealed that (1) housing conditions were more de-
sirable in homes where incomes are high; (2) families in
which the fathers followed professional and commercial
occupations en joyed greater advantages in their living
rooms; (3) more housing surveys were necessary in order
that home economics might function in bettering the
housing conditions of its students.

Rhyne (16), in 1941, made a study to measure
by pencil and paper tests and analyslis of anecdotal re-
cords, the development of the individusl's appreclation
of beauty in environment and human relationships. Ma-
terial beauty was provided in the cottages where orphan-
age girls lived and in the home economics department.
Tests were given and the results showed that there were
gains made in knowledge and ability to apply knowledge;
but the jJoy showm by living in improved surroundings was
more significant. Another point brought out by the
author was that the elghth-grade glirls who lived in the

cottages all the time received higher ratings on tests




than did the girls who lived in the usual living arrange+
ments.

Sherrill (18), in 1941, investigated 30 rural
famlillies in Kensas. The study showed that much improve-
ment could be made in living centers of low-income
groups by elimination, rearrangement, a small expendi-
ture of money, and well-directed effort on the part of
the homemaeker., A definite need existed for creating
beauty in rural homes.

Lowe (9), in 1941, studled the conditions of
farm home housing'in Georgla county and suggested imp-
lications for education in that county. The 1lnvestiga-
tor formulated standards for judgling farm houses. One
hundred representative homes were then judged 1n the
survey. The results showed that the houses more nearly
reached the physiologlcal requirements than the psycho-
logical requirements of families.

Hess (7), in 1942, made an attempt to measure,
by an objective means, pupll growth in art appreciation
deve loped through certain directed experiences in solv-
ing selected problems in home economics. Surveylng re-
cent studies, she concluded that home economics teachers
gSet up many desirable art objectives but failed to mea-
sure thelr attainment. In her own study, by administer-
ing a pretest and retest, she found significant growth
in art appreciation after one year of home economics

where stress was placed on art appreciation.




Tyler (19), in 1944, stated the following
views on art in high schools:

Lt is our bellef that no matter what our
high school boys or girls do in a vocational
or professional way when they leave school,
their lives will be fuller and richer if they
learn to appreciate and understand some of the
8ignificant ideals about the home which art offers.
All of us live In homes and these homes react
upon and condition our behavior. We need to
teach our pupils how the art of the home is re-
lated tc immedicte American life. Appreciation
of art helps to make living 1tself an art.

The purpose of high school art lessons
should be to help the pupil enjoy and recognize
the world of beautiful things ebout him and help
him gain sppreclation which will reflect beauty
in his 1life and living. Art lessons should spe-
cifically aid in developing good taste by help-
Ing the pupil cultivate the hablt of thoughtful
consideration before making decisions which in-
volve judgements and cholices in selection and
arrangement of things connected with his dally
life. (15:233)

Goldstein (4), in 1944, stated:

If we are to contribute what we should to
the postwar perlod, we must also teach students
to recognize sincerity in modern as well as in
traditional designs, whether in simple homemade
furni shings or in larger and handsomer interpre-
tations of the new designs. VWe should lead them
to see that there can be sincerity, individuality,
and a homelike quality in modern as well as in
traditionel houses.

When students have leamed to make art a
part of everything they do, they have also built
up thelr own morale. They can find more ways
to be happy with the things they can afford to
have, and they know how to make use of art to
-ralse thelr standerds of living even though
they have fewer material things than they used
to think they needed.

If we can prepare people for discriminating
cholces among the products which will be placed
before them In the post war world, we can feel
that related art has made a significant step




toward raising the level of taste in our country.
(36:552)

Meshke (11), in 1945, stated her phllosophy
of a related art program.

The rationale for the related art emphasis
in the home economics program at Butler Univer-
sity was simply and sincerely expressed by a
freshman dletetics major recently: "The prin-
oiplﬁs of art should be in everything we do and
see. ;

That members of the home economics staff
subscribe to that philosophy 1s apparent from
the following exemples of goals which they have
set up as desirable for their students: To plan
and manage time and work with increasing matu-
rity, to work cooperatively with others, to
evaluate one's progress critically, to carry
through assignments ani obligations systemati-
celly, end to express good taste in personal
grooming and tact in relationship with others.

Obviously, in order to attain such goals
the principles of balance, proportion, harmony,
emphasis, and rhythm must be in operation.

This belief permeates the program of the home
economics depertment et Butler University but
finds it most direct and tangible expression,
naturally, in such courses as Principles of

Art, Interior Decoration, Historic Costume,
Costume Deslgn, Textiles, Clothing Construction,
and the freshman course Introduction fo lome
Economics. (37:335)

Some of the outcomes of the courses were:
to judge objectively, to make independent cholces and
justify them, and to evaluate continuously the efforts

of others.




Chapter III
METHODS AND PROCEDURES

In order to have é good basis on which to build
a practical course in the selection of attractive house-
hold furnishings for the girls at the University High
School at Carbondale, Iilinois, a survey was made of 50
living rooms. The purpose of the survey was to rate the
elements found in the rooms according to the art prin-
eiples,

In the year 1945-46, the writer made appoint-
ments to visit the various homes of the girls in her
homemaking department and other girls in the high school.
The girls knew the purpose of the visit, and the writer
checked the rating scale at the time of the visit.

In setting up a rating scale many art books
were reviewed by the writer. After observing how the
authors dealt with interior furnishings from the stand-
point of art principles, the writer decided that the
followlng elements would be judged in each living room:
architectural features, furniture, furniture arrangement,
design of textlles, draperies, lamps, floor coverings,
wall treatment, and accessories. These elements were

Judged according to the followlng art principles: pro-

portion, rhythm,.balance, emphasis, color, and harmony.




If the element was considered good by the writer, it
was rated three points; if fairly good, two points, end
if poor, one point. 1If the item was lacking, 1t was
rated O.

The writer found upon analyzing the data on
the rating scale 1/ that in order to gilve meaning to the
judgment of the elements, rated according to the art
prineiples, as good, fairly good, and poor, a descrip-
tive guide of the different levels should be set up 2/.
Wlth the aid of this descriptive gulde 1t was possible
to rate the living rooms more objectively.

Upon further examination of the data 1t was
fourd that some interpretation had to be given to
average ratings. The following numerical values were
arbitrarily chosen to give meaning to these averages.
Average ratings from 2.5 to 3.0 were considered good;
from 2.4 to 1.8, fairly good; and from 124 to 1.0, poor.

In judging the elements according to the prin-
ciple, utility, consideration was given mainly to the
evident practicability of the room furnishings. The
utility rating scale é/ and 1ts descriptive guide for
the different levels 4/ were used in judging the living

rooms for this principle of sultability.

1/ See Appendix
2/ See Appendix
3/ See Appendix
Aé/ See Appendix

UOE}j{D




To test the usability of the rating scale, the
writer judged a living room in Fort Collins, Colorado.
The rating scale was then evaluated by members of the
class in educational research and by members of a related
art class at Colorado Agricultural and lMechanical College
in the summer of 1944, Ko changes were made in the
rating scale as a result of these evaluations.

After 30 homes were visited and the living
rooms judged, the results were tabulated on a master
sheet. These data were analyzed from the following view-
points:

1. The average ratings of the art principles

found in the 50 living rooms.

2., The ratings, according to the art prin-
ciples, of the elements present in the rooms.

3. The ratings of the elements in the rooms
according to the principle, utility. To compare
the ratings of the 50 living rooms In art prin-
ciples and utility of elements in the room, a
rank-order arrangement was constructed for the
50 rooms 5/. The rank-order coefficlent of cor-
relation ((®) was computed.

4, The ratings of the living rooms according
to the occupations of the parents.

From the analysis of this information, recom-

5/ See Appendix E,
5/ p




mendations have been made for a course in home furnish-

ings for the girls at Carbondale University High School.
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Chapter IV
ANALYSIS OF DATA

The analysis of the data on the rating scale
used in judging the living rooms will be presented in
the following order:

1., Distributlion of the average ratings of
living rooms sccording to the art principles.

2. Distribution of the average ratings of
living rooms aécording to the general impression.

3. Distribution of the average ratings given
to the eiements found in the living rooms and reted by
the art principles.

4, Percentage summary of the living rooms
rating good, fairly good, and poor, according to the
art principles, proportion, balance, rhythm, and unity.

5. Distribution of the ratings of the living
rooms according to the art principle, color.

6. Distribution of the ratings of the living
rooms according to the art principle, emphasis.

7. Distribution of the ratings of the living
rooms according to the occupations of the parents.

8. Distribution of the ratings of the living

rooms according to the principle, sultability.




9. The correlation of the ratings of the 50
living rooms between suitabllity and the general impres-
sion.

Rating of living rooms

according to the art
principles

' The art principles used in rating the 850 living

rooms showed average ratings, Table 1, which ranked as
harmony ,

follows: proportion, first; baslance, second; rhythm and
third; color, fourth; and emphasis, fifth. Proportion
was the only art principle rating in the top category,
good, according to the average ratings. The other five
art principles were in the falrly good category.

Sixty-four per cent of the living rooms rated
good according to the art principle, proportion. Only
one of the 50 living rooms received the rating of poor.

About one half of the rooms were judged
elther good or falirly good according to the art prin-
ciple, balance. Only five rooms rated poor.

Twenty-eight per cent of the living rooms
rated good according to the art principle, rhythm. Over
half of the roomé (54 per cent) rated fairly good.
Eighteen per cent rated poor.

When judged from the standpoint of the art
principle, harmony, 30 per cent of the rooms rated good;

52 per cent rated fairly good; while eighteen per cent

rated poor.




About one out of every three rooms was given
the top rating according to the art principle, color.
Forty-four per cent of the 50 rooms rated poor.

Approximately one third of the rooms received
the highest rating when judged according to the art
principle, emphasis. Over half (54 per cent) received

the lowest rating.

Table 1,--RATING OF S50 LIVING ROOMS ACCORDING TO ART

PRINCIPLES.
Ratings
Aver-
age Good Fairly Good Poor
Art Num- Per Num- Per Num- Per
Principle ber Cent ber Cent ber Cent Total
Proportion 2.8 38 64 7 34 1 2 100
Balance 2.2 23 46 22 44 5 10 100
Rhythm 2.1 14 28 27 54 9 18 100
Harmony 2+11 15 30 26 52 9 18 100
Color 1.9 16 32 12 24 22 44 100
Emphasls 1:8 A% 34 6 12 27 54 100

Rating of general
Tmpression of

entire room

The averazes of the elements judged by each of
the art principles in the rating scale were aversged to
give the general impression of each room. Tﬁe number of
living rooms rated good, fairly good, and poor are shown

in Table 2.




Twenty-elght per cent of the 50 living rooms
judged hed an average rating of 2.8, or good, according
to the general impression of the room. One half of the
rooms visited had an average rating of 2.0, or fairly
good. Ten rooms rated poor, with an average rating of
1.3.

The arithmetic mean of all the 50 living rooms
as judged by all the art principles resulted in an aver-
age of 2.1.

Table 2.--RATING OF GENERAL IMPRESSION OF 50 LIVING
ROOMS.,

-— < e =

T i Ratings L
Aver- - Good Falrly Good Poor
age Num- Per Aver- Num- Per Aver=- Num- Per Aver-

Rating ber Cent age ber Cent age ber Cent age

2.1 14 28 2.8 26 52 2.0 10 20 1.3

Average ratings of indi-
vIEua% elements rated
according to the art
principles.

In each living room there was a posslbility of
rating 11 elements or items. Although some of the items
on the rating scale were not found in every living room
that was judged, Table 3, the average ratings were given
of the items that were present in the living rooms as
judged according to the art principles on the rating
scale.

Draperies ranked first, having an average rat-

ing of 2.8, according to the art principles used in the




rating scale. H“owever, of the 50 living rooms rated, a
total of 28 (56 per cent) did not possess draperies in
the living-room furnishings.

Ranking second in evaluation tased on the art
principles of the scale was the item, wall treatment.
Eighty-four per cent of the 50 living rooms investigated
obtained the highest rating possible in the scale, while
only four of the 50 living rooms recelved the lowest.

Third in rank, with an average rating of 2.6,
was the element, architectural features, which received
the highest mting of good in 66 per cent of the living
rooms. Iin only two of the living rooms was this element
rated as poor.

Ranking fourth in the evaluation based on the
art principles of the rating scale was the element, floor
coverings. Two out of every three living rooms rated
good. Only six were given the lowest rating.

As determined by their average ratings, the
elements, draperies, wall treatment, architectursl fea-
tures, and floor coverings, were the only elements of thg
11 which rated in the top category of the evaluation
scale; that is, 2.5 to 3.0, defined as good in this
study.

The items, wallpaper pattern, accessories,
lamps, and furniture arrangement, all received the
average rating of 2.3. Fifty-seven per cent of the 30

living rooms with papered walls received the rating of




good. Five of the rooms rated poor according to the art
principles in the rating scale. Twenty-four of the 48
living rooms with accessories were given the top rating;
10, the lowest. Twenty-three of the 48 living rooms con-
taining lamps rated good; only four rooms rated poor.
Forty-four per cent of the rooms rated for the 1item,
furniture arrangement, received the highest rating; nine
rooms, the lowest rating.

The furniture itself judged as a separate
item according to the art principles had an average
rating of 2.2. In 11 of the 50 rooms the rating was
good, Thirty-one were in the category of falrly good,
which was the greatest number of rooms to have an average
rating of fairly good for any one element judged by the
art principles. Eight were judged to be poor.

The element, plctures and wall hangings, re-
celved the numerical average of 2.1. Two out of every
five of the 43 rooms possessing this 1tem receilved the
rating of good; 30 per cent ratedlpoor.

Lowest in rank, with an average rating of 1.9,
was the 1tem, design of textiles., Sixteen of the rooms
with textile designs received the loweét rating on the
scale. Only nine of the 50 living rooms judged received
the highest rating of good.

The last seven elements discussed, when evalu-
ated according to the art principles, indicated average

ratings in the falrly good category, 1.5 to 2.4.




No element

included in the scale and found in

the living rooms fell into the lowest rating, 1.0 to 1.4.

Table 3,--AVERAGE RATING OF INDIVIDUAL ELEMENTS, RATED
ACCORDING TO THE ART PRINCIPLES,

(N=50)
RatIngs
Good Fairly  Poor ~Lacking
um=- Av- Good
ber er-3,0-2.5 2.4-1.5 1.4-1,0

of &g Num-Per Num-Per Num-Zer Num- Fer
Flement s Rooms berCent ber Cent berCent ber Cent
Draperies g2 2.8 119 .86 3 14 28 56
Wall Treatment B0 2,742 B4 4 8 4 8
Architectural
Features b0 2.6 53 66 185 | 80 2 4
Floor Coverings 50 2,5 33 66 11 22 B: 12
Accessories 48" ‘B0 24', 59 « 14 . 29 ' TO: 21 2 4
Lamps 48 2,3 25 48 21 44 4 8 2 4
Furniture
Arrangement 50 2.3 22 44 19 38 9 18
Wallpaper
Pattern 50 o3 AT &Y 8 2% 9 4161 20 40
Furni ture 5O . 30 g2l 8l 62 s QU o
Pictures and
Wall Sengings 43 2.1 16 37 '14 33 13 30 7T 14
Deslgn of
Textlles o0 I8 9018 285 56 18 32

Percentage summary
of ratings

The percentage summary of the ratings of the 11

elements according to the art principles, proportion,

balance, rhythm, and unity, Table 4, indicated that the




item, architectural features, was judged good in two
thirds (66 per cent) of the homes.

The element, furniture, when rated according to
proportion received the rating of good in 78 per cent of
the living rooms, tut when rated for rhythm and unity,
the majority of the homes (76 per cent) fell into the
two lower ratings.

One half of the furniture arrangements in the
living rooms was glven the highest rating according to
the srt principle,balance. When Judged according to
rhythm and unity, the distribution of the number of
living rooms rating good and falrly good was evenly di-
vided (40 per cent)., Twenty per cent rated poor in
rhythm; and 18 per cent, poor in unity.

The design of textliles 1n 64 per cent of the
rooms ranked In the category of good according to the
ert principle, proportion. Over one half of the tex-
tiles received the lowest rating, poor, in achieving an
effect of rhythm end unity.

The proportion of the pilctures and wall hang-
ings was considered good in 49 per cent of the rooms.

In about two out of every five rooms the balance and
unity of the pictures were rated poor.

Three fourths of the lamps found in the homes
rated good according to the art principle, proportion.
About one third was poor in raythm and balance.

The floor coverings 1n two out of every three




rooms were considered good in proportion and balance.

Fifty-three per cent of the living rooms were
rated good,according to the proportion and rhythm prin-
ciples, for wallpaper.

When judged according to proportion, the ac-
cessories in 73 per cent of the rooms received the high-
est rating. Over half of the accessories in the rooms
were In the category of fairly good and poor when judged
according to the art principles rhythm and balance.

Table 4.--PERCENTAGE SUMMARY OF RATINGS OF 50 LIVING
ROONS.

Ratings
____Good ralrly Good _ Poor
Elements PoE MWl e PR W TP B R D
Architectural
Features 66 62 66 66 $2 32 28 28" £/ .6 6 8
Furniture 78 24 24 20 42 38 2 34 38
Furniture
Arrangement 50 38 42 36 42 40 14 20 18
Design of '
Textiles 64 18 14 22 26 28 14 56 58
Draperies 86 14
Plctures and Wall _
Hangings 49 30 35 37 30 21 14 40 4d
Lamps 77 46 30 - 19 25 33 _ 4 29 37
Floor Coverings 62 62 22 24 16 14

Wallpaper Pattern 83 83 23 30 23 v

Wall Treatment 84 8 8
Accessories 75 48 44 19 25 25 8 27 33
Key: P-Proportion; B-Balance; R-Rhythm; U-Unity




Ratl of living rooms
Sdce izl s the art
principle, color

The color scheme of the entire room in each

home was judged according to the art prineciples, harmony,
rhythm, proportion, emphasis, and balance. The cholce of]
color for the exposure of the room was also rated, Table
S.

Nineteen of the 80 living rooms had color
schemes that were Jjudged good according to the art prin-
ciple, harmony. Forty-four per cent of the rooms re-
ceived the rating of poor.

In expressing rhythm by means of color, 30 per
cent of the rooms received the top rating, while about
half (46 per cent) ranked in the lowest category.

When the color schemes in the living rooms
were judged according to the art principles, proportion,
emphasis, and balance, the distribution showed that one
out of every four rooms rated good; 54 per cent rated
poor.

Twenty-nine of the 50 living rooms rated good
in using the proper color for the exposure of the room.

About two out of every five received the lowest rating.

Rati of living rooms accor-
ding %d_ﬁhe art principile,

emphasis

When the 50 living rooms were rated according

to the art principle, emphasis, each room was judged as




Table 5.--RATING OF 50 LIVING ROOMS ACCORDING TO THE
ART PRINCIPLE, COLOR

Hatings
Good Falrly Good Poor
Num- Per Num- Per Num- Per

Principles ber Cent ber Cent ber Cent Total

darmony 1n

Color Scheme 19 38 9 18 22 44 100
Rhythm in Color

Scheme 15 30 12 24 23 46 100
Proportion in

Color Scheme 14 28 9 18 ev 54 100
Emphasis in Color

Scheme 14 28 9 18 27 54 100
Balance in Color

Scheme 14 28 9 18 27 54 100
Exposure 29 58 1 2 20 40 100

a whole iIn order to determine whether emphasis was ob-
tained by means of a center of interest resulting from
grouping of objects, the use of the unusual, the use of
decoration, Table 6.

One out of every four rooms was rated good in
securing emphasis by the grouping of objects. Twenty-
seven (54 per cent) of the 50 rooms were rated poor.

Five rooms rated good in using the unusual as
a means of obtaining emphasis. Fifty-four per cent of
the rooms received the lowest rating.

Only one room recelved the highest rating in
creating emphasis by the use of decoration., Fifty-four

per cent rated poor.




Table 6,--RATING OF 50 LIVING ROOMS ACCORDING TO THE
ART PRINCIPLE, EMPHASIS

—— = — |
Hatings
Good rFalrly Good Poor
“Per Per Per
Principle Number Cent Number Cent Number Cent
Grouping of Objects 12 24 S 10 27 54
Use of Unusual S 10 27 54
Use of Decoration i o 2 1 2 27 54

Rating of living rooms
according to occupations

of parents
The numbzsr and distribution of the living rooms

rated good, falrly wood, and poor, according to the oc-
cupatlions of the parents are shown in Table 7.

In 15 of the 50 families either the mother or
father was engaged in some professional work, such as,
teacher, doctor, or minister. Eight of the living rooms
in this group were rated good according to the art prin-
¢iples in the rating scale. Only one room received the
rating of poor.

Either the mother or father in 14 of the fami-
lies was engaged in some type of business., Filve living
rooms found in the homes of these families rated good.
Three were in the lowest rating.

The fathers in 15 of the families were em-
ployed as railroad workers. Only one of the living

rooms in this particuler group was judged good; 10,

fairly good; and four, poor.




Six out of the 50 families were engaged in
farming. Not one of the six living rooms in these homes
was rated good., Four of the living rooms received the
rating of fairly good, while two were rated poor.

Table 7.,--RATING OF 50 LIVING ROOMS ACCORDING TO THE
OCCUPATIONS OF THE PARENTS,

Ratings
Good  Falrly Good Poor

Per Per Per

Occupatlions Number Cent Number Cent Number Cent
Professions (Teacher,

Doctor, Minister,

ete.) 8 16 6 12 1 2

Business 5] 10 6 12 3 6

Rallroad 1 2 10 20 4 8

Farmer - 8 2 -

Rati of elements of
Tiv Iﬁ Tooms according

't__t§11t

According to the rating scale, it was possible
to rate elght elements in the 50 living rooms according
to the prineiple, utility. All the living rooms did
not have all these elements in their room furnishings.
Table 8 shows the number and percentage of the rooms
having these elements and theilr ratings according to the
principle, utility, as defined in the rating scale.

Between 50 and 80 per cent of the rooms con-
taining the elements, draperies, wall treatment, floor

coverings, and lamps, rated good according to the




prineiple, ntility.

Forty-four per cent of the living rooms con-
taining accessories rated good when the objects were
considered in reference to thelr utility. One fourth
of the rooms rated poor.

Fifteen (35 per cent) of the 43 rooms contain-
ing pictures ani wall hangings ranked poor when consi-
dered according to utility. Thirty-seven per cent of
the rooms rated good.

The furniture 1In two out of every three rooms
reted fairly good when judged according to the principle,
utility. Only one room rated poor.

Fabrics with textile designs were present in
all the 50 rooms. Thirty-eight per cent of the rooms re-
ceived the lowest rating, poor, according to the princi-

ple, utility. Nine received the highest rating, good.

Table 8.--RATING OF ELEMENTS OF 50 LIVING ROOMS ACCORDING
TO UTILITY.

:ﬁéfings
No.of Falrly
Liv- Good Good Poor Lacking
ing Num-Per Num-Per Num-Per Num-Per
Elements Rooms berCent berCent berCent berCent
Draperies 22 ¢ by R 8 23 28 &6

Wall Treatment 50 37 74 6 12 A ¥
Floor Covering 50 27 54 16 32 7 14

Lamps 48 24 B0 16 31 9 19
Accessories 48 2l &4.'%8 0 31 18 20

Pictures and Wall :

Hangings 43 16 ‘ST 12 BT 1ikL 35 7 14
Furniture 50 16 32 S8 686 1 2

Design of Textiles 50 9 .18 '22 44 19 38
—— e



Comparison of living rooms
Tn utiTity and appreciation
of art principles :

The rank-order coefficlent of correlation (fﬂl/
was computed to be .89 with a probable error of .021,
showing a very high positive correlation between the
application of the art principles and the utility of the
elements which were judged according to the art prin-

ciples and found in the 50 living rooms.

1/ See Appendix E




Chapter V
DISCUSSION

This study was made in order that the writer
might have some tangible information about the furnish-
ings of living rooms in Carbondale. These furnishings
were judged from the standpoint of the art principles
to answer the problem, How can the homemsking classes
in Carbondale, Illinoils, aid girls in making thelr
living rooms more attractive? The writer believed that
a course in home furnishings should be based on a know-
ledge of the art principles and their practical applica-
tion in homes.

The following discussion showed the strengths
ané weaknesses found in the selectlion of furnishings in
the homes of the girls of University digh School, when

judged according to the art principles.

Proportion

The members of families who had a part in the
selection of the room furnishings had a better concep-
tion of the art principle, proportion, than any of the
other five principles. When the ratings of all the
living rooms were averaged for each of the art prin-

ciples, proportion was the only one to rank in the

highest bracket, good, (2.5 to 3.0). Nearly two thirds




of the rooms judged in the survey showed evidences of
skill in the application of this prineiple. Only one
room was rated poor.

The individual ratings of each element in this
study indicated that proportion was used with the least
8kill in the selection of the following elements: de-
sign of textiles (14 per cent poor), pictures and wall
hangings (14 per cent poor), wallpaper pattern (23 per

cent poor), and floor coverings (16 per cent poor).

Balance

In not quite half the living rooms visited by
the writer was the principle, balance, used correctly,
and in 40 per cent of the rooms a fair attempt had been
made at using this principle successfully.

In analyzing the ratings for the application
of balance to the individual elements, it was noted
that 62 per cent of the rooms received a high rating for
the principle of balance applied to architectural fea-
tures. This was perhaps due to the abllity of the
people who planned or built the houses rather than to
that of individual family members.

The ratings of 1Individual elements for balance
showed that the arrangement of large furnishings, such
as floor coverings and furniture, rated high, but the
arrangement of smaller 1items, such as pictures, lamps,
and accessories, rated low, indicating that there was

more skillful arrangement of larger objects than of




smaller ones., Between 30 and 40 per cent of the rooms
received low ratings when these small items were con-
sidered. This distribution of ratings on furnishings
may be due to the fact that most of the large furnishings
were arranged according to formal balance. in the case
of the smaller accessories, some attempt was made to use

informal balance, which is a more subtle arrangement and

more difficult to produce.

haﬁhm

The prineciple, rhythm, was applied with less
skill than were balance and proportion. Just a fair
understanding of rhythm was evident in the rooms sur-
veyed. Over half of the rooms rated for this principle
fell into the category of failrly good.

When the elements in the rooms were judged
from the standpolnt of rhythm, high ratings were given
to architectural features and wallpaper patterns. Over
half of the rooms recelved the highest rating when
Judged for these elements. This does not necessarily
mean that the people living in homes were skillful in
the use of the principle, rhythm, since again the archi-
tectural features which ranked high may not have been
planned by the people living in these homes.

The principle of rhythm was used least suc-
cessfully in the selection of textiles, fumiture, and

lemps. Thirty-seven to 46 per cent of the rooms re-

celved low ratings when these 1tems were considered.




All three of these i1tems would more than likely be se-

lected by the people, themselves.

Harmonz

Harmony 1s considered the most important of
the art principles by various artists. It 1s by means
of this principle that an impression of unity is produced
in rooms by the selection and arrangement of furnishings.
In the homes visited there seemed to be an attempt by the
people responsible for the arrangement and selection of
furnishings to create some feeling of unity. PFifty per
cent of the living rooms reted for this principle ranked
in the category of fairly good. No definite plan for
unity was apparent for the entire room in many homes,
since frecuently some of the furnishings were in harmony,
while other odd pleces showed no relationships to the
rest of the furnishings.

When the rooms were rated for the application
‘of harmony, according to the individual elements, the
results showed that architectural features, fumilture
arrangement, and wall treatment reted high.

Little ability was shown in the selection of
the items, furniture, textile designs, pictures, and
accessories, from the standpoint of unity. PFifty-six -
pér cent of the rooms rated for the item, textile designs
fell into the category of poor. This was the largest
number of rooms to be rated poor when each element was

rated according to any one art principle.




Emphasis
When rating the rooms for the principle, em-

phasis, value was given to the centers of interest
created by the grouping of objects, to the use of the
unusual, and to the use of decoration. The writer be-
lieves that one center of interest is essential, al-
though centers of Interest used skillfully may make a
room more interesting and more attractive. Only one
center of interest 1n a2 room was considered necessary
in this study in order to recelve the highest rank, 3,
according to the rating scale.

When all the ratings of the elements in the
rooms were averaged for each of the art principles,
emphasis ranked the lowest, 1.8. Over half of the
rooms were rated poor according to this principle. It
seemed to the writer that the people livinz in the homes
were unaware that thelr living rooms might be improved

if e center of interest were arranged.

Coler
In rating a room according to the art prin-
clple, color, it was the color scheme of the enmtire room
that was evaluated. The writer believed that the resulté
of this type of rating for color would be more valuable
in this study than would be the judging of each of the
elements separately, as was done for the art principles,

proportion, rhythm, balance, and harmony.

It was evident from the ratings that in many




instances the people were unaware of or did not plan to
apply the principles of design in the use of color.
Between 44 and 54 per cent of all the living rooms rated
for color according to the prineiples, proportion,
balance, emphasis, rhythm, and harmony, received the
lowest reting, poor. These findings agreed with the
results of a study made by Russell (17) who found that
homemaking students recelved lowest scores 1n the color
part of the McAdory ~rt Test.

The exposure of the room shoulé also be taken
into considefation when selecting color. In this res-
pect the homes visited rated somewhat better. In 58 per
cent of the living rooms the colors used indicated that
the people were aware of the principle that in rooms with
little sunlight warm colors should predominate, and in
rooms with a great deal of sunlight cool colors should

predominate.

Utllity
An object, in addition to beilng beautiful,

should suit the purpose for which it 1s made. In this
study there wes a very close correlation between the
ratings of the elements according to utility and the
ratings according to the art principles. In other words,W
those persons who select and arrange objects according
to the art principles also consider the principle of

utility, or vice versa. This was verified by statisti-

cal analysils.




Occupations

Twenty-nine of the 50 living rooms rated were
in homes of people employed in professional work or
business, The other 21 were 1ln homes of railroad workers|
and farmers. Thirteen of the living rooms in the pro-
fessional homes rated in the top rank, good. In the 21
homes of the railrozd workers and farmers, only one
living room ranked in the category, good; the others
were falrly good or poor. The writer 1s of the opinion
that there should be more than 13 of the 29 homes in
the professional group ranking good and certalnly more
in the other group. +n both groups there is evident
need for 1improvement of taste in the selection of fur-

nishings for living rooms.

Recommendations

The evaluation of the applicatlion of art prin-
ciples in this representative sample of the living rooms
in Carbondale, Illinois, suggests the following recom-
mendations for the homemsking course 1n the University
Hdigh School at Csrbondale, Illinois.

1. The homemaking course should include a

thorough study of the art principles in relation
to home furnishings.

2. The homemaking course should especially

emphasize the application of the art principles,

rhythm, harmony, emphasis, and color.




will

3. The course should provide activities that
enable the students to do the following things:

a. Study furniture and select various
styles that can be combined successfully
in a room.

b. Select accessories which are in good
taste end harmonize with the room furnish-
ings.

c. Galn an umderstanding of the prin-
ciples of good decorative design and have
the opportunity to select such textiles
which will also harmonize with the rest
of the room furnishings.

d. Undersfand good selection of wall
treatments.

e. Select appropriate accessories,
with the thought in mind that they can
be both useful and in good taste.

f. Select and arrange pictures ac-
cording to the art principles.

g. Make wise choices in the selection
of floor coverings, with the idea in mind
that they are a part of the background of
the room,

h. Arrange furniture in units for the
purpose of utility and attractiveness.

i. Arrange an attractive center of interest




j. Understand color and select and
arrange furnishings according to the
principles of color.

k. Understand the importance of good
architectural features with the thought
in mind that they may at some time help

to plan a house.




Chapter VI
SUNMMARY

In order to answer the problem, How can the
homemaking classes in Carbondale, Illinols, ald girls
in making their living rooms more attractive?, a rating
scale was devised to rate the elements present in the
living rooms according to six art principles. This
.rating scale was used in the judging of 50 living rooms
in the homes of the girls of University High School at
Carbondele, Illinoils.

The ratings according to the general impres-
sion of the entire room showed that 14 rooms rated good;
26 rooms, falrly good; and 10 rooms, poor. When the 50
living rooms were rated according to the use of the art
principles, it was found that the principle of proportion
was best used. The others ranked in the order, balance,
rbhythm, harmony, color, and emphasis,

The individual elements which rated high were
architectural features, draperies, wall treatment, and
floor coverings. The elements which rated low were
furniture, accessorles, pictures, and design of tex-
tiles. All other elements rated fairly good.

In this study the rank-order coefficlent cor-

relation (/3 between the principle of utility and the




application of the art principles was found to be .89

with a probable error of (Q) equal to .021.

Recommendations

In view of the findings it was recommended
that the homemek ing course at Carbondale, Illinois, be
enriched with a thorough study of the art principles in
relation to the home; that this study emphasize parti-
cularly the application of the art principles, rhythm,
harmony, emphasis, end color; that this study 1include
activities which will enable the girls to have practical
experiences in applying art principles to the furnish-

Ings of living rooms.
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Appendix A,--A RATING SCALE FOR JUDGING LIVING ROOMS

ACCORDING TO THE APPLICATION

Name

OF ART PRINCIPIES.

Address

Proportion

To what extent are
rooms and furnishings
in good proportion?
l. The architectural
features

The fumiture

The design of
textiles

The draperies

The pictures and
wall hangings

The lamps

The floor cover-
Ing

The wallpaper
pattem

The accessorles

2.
Se

4,
S.

6.
7

8.

B B B e X
Wpo » N0 w0 0N
e o T = T =) S SV R S R TR

9.

Total
_General impression

Good__ Falrly good__ Poor

Ehythm
To what extent do

room and furnishings
express rhythm?
Consider the following:
1. The architectural
features

The furniture

The furniture ar-
rangement

The cdesign of
textiles

The lamps

The wallpaper
pattern

2.
Se

4.

S.
6.

G Ul »u w

Total
General impression

GO VR T T ¥
HOHE R e

Good Fairly good Poor

Balance

To what extent do room

and furnishings express

balance?

1. The architectural
features 3

2

1

Balance (contined)

2. The furniture

arrangement

The pictures and
wall hangings

The lamps

The floor: covering
The accessories

S

4.
Se
6.

QU oW

Total

DOV

Good__Falrly good__ Poor__

Emphasis
To what extent does the

room attract attention?
l. By grouping objects 3
2. By use of decoration 3
3. By use of the

unusual 3

Total

2
2

2

Good__FairIy good__ Poor_

Color

To what extent do room
and furnishings show
good use of color?
1., Are the colors used
in good proportion? 3
Is there rhythm in
the color arrange-
ment ? 3
Is there emphasis
in the color
arrangement ? 3
Is there balance
in the colors used? 3
Are the colors
groperly chosen? 3
s the color scheme
harmonious? 3

S

Total

2

2

2
2
2
2

Good_ Falrly good__ Poor

e e




Appendix A,--A RATING SCALE FOR JUDGING LIVING ROOMS
ACCORDING TO THE APPLICATION OF ART PRINCIPLES, -~
Continued

Harmon
To ﬁﬁag extent do the

room and furnishings

express harmony?

Consider the followlng:

1. The architectural
features

2. The furniture

3. The furniture
arrangement

4, The design of
textiles

5. The plctures and
wall hanglings

6. The wall treatment

7. The accessories

WU B W W
WD © N VW
I e e

Total
General Ilmpression

Good__ Fairly good__ Poor_




Appendlx B.--A DESCRIPTIVE GUIDE FOR AN OBJECTIVE EVALUATION OF LIVING ROOMS ACCORDING
TO THE ART PRINCIPLES.

Elements

Architectural
features (doors,
windows, shape of
room).

Furniture

Design of textiles
(furniture, rug,
draperies).

Draperies

Pictures and
wall hangings

PROPORTI ON

Good
(3)
Room 1s rectangular,
Windows and cdoors are
in scale with room.

Individual pieces of
furniture are in
scale with the room.

Furniture arranged in
groups which are in
scale with the room.

Design 1is in scale
with the plsce or
object where 1t is
used.

Conform to a struc-
tural line in the
room.

Are the best width
for window.

Separate pictures ami

wal ”s 8.
wgiiﬁ ghey ﬁagg{i on

Falrly Good
(2)
Room 1s square.
Some of the doors and
windows are in scale
with the room.

the individual
of furniture
scale with the

Some of
pleces
are in
roon,

Some of the furniture
arranged in groups
which are in scale
with the room.

Some of the design
used is in scale with
the place or object
where itis used.

BExtend to a structural
line in the room.
Are not the best

width for the window.

Some of the separate
Eictures and wall hang

%i arew%

PoR°Ene ytﬁang fgale

Poor
(1)
Room 1s square.
Very few or none of the
doors and windows are
in scale with the room.

Very few or none of the
individual pieces of
furniture are in scale
with the room.

Very little or none of
the furniture arranged
in groups is in scale
with the room.

Very little or none of
the design 1s in scale
with the place or ob-
ject where 1t 1s used.

Do not extend to a struo-
tural line in the room.

Are not the best width
for the window.

Yer few or_ none gf B
se%irﬁaggingflgge

wﬁich




Appendix B.--continued
PROPORTION.--Continued

Elements Good ~ Falrly Good Poor
(3) (2)

Pictures and wall Groups of pictures are Some of the groups of Very few or none of the

hangings (cont.) in scale to each plctures are in groups of pictures are
other. scale to each other. in scale to each other.

Groups of pilctures are Some of the groups of Very few or none of the
in scale with the plctures are in scale groups of pictures are
wall on which they with the wall on in scale with the wall
are hung. which they sre hung. on which they are hung.
Lamps (table, Floor lamps are in Some of the floor lampsVery few of the floor
floor). scale with the room. are In scale with the 1lamps are in scale with
Table lamps are in room. the room
scale with the ob- Some of the table Very few of the table
ject on which they lamps are in scale lamps are 1n scale with
are placed. with the objects on the objects on which
Shades are in scale which they are placed., they are placed.
with the base. Some of the shades are Very few of the shades
In scale with the are in scale with the
base. base.

Floor covering, Border of floor ex- Rugs and exposed bor- Improper proportion be-
posed 1s 1n scale ders somewhat out of tween rug and exposed
with the rugs or proportion. border.
rug scheme. :

Wallpaper Pattern 1s 1n scale Pattern i1s little too Pattern is much too

pattern. with the room. large or too small to large or too small to

be in scale with the be in scale with the
0 OM. roOm,




Appendix B.--Continued
PROPORTION.~~Cont inued

Elements Good Fairly Good Poor
(3) (2) (1)

Accessories Separate accessories Some of the separate Very few of the separate
are in scale with the accessories are in accessories are in
object on which they scale with the ob- scale with the object
are placed, ject on which they on which they are

Groups of accessories are placed. placed.

are 1n scale with the Some of the groups of Very few of the groups
objects on which they accessories are in of accessories are in
are placed and in scale with the objects scale with the objects.

scale with each other. on which they are
placed and in scale
with each other.




Appendix B, --Continued

Elements Good
(3)
Architectural Design of woodwork or
features. type of woodwork 1s
repeated on doors
and windows,
Shape of doors and
windows 1s repeated.
Furniture Styles of furniture
are repeated.
Type of wood is re-
peated.
Furniture Large pileces of fur-
arrangement niture are parallel
to wall.
Furniture is arranged
in units.
Design of All the textiles used
textiles express rhythm.

a. Deslgn repeated.
B. Color repeated.

RHYTHM
Eairly)Good
(2

The architectural fea-
tures express some
rhythm iIn the design
of woodwork or type
of woodwork.

The architectural fea-
tures express some
rhythm in shapes of
doors and windows.

Some of the styles of
furniture are re-
peated.

Some of the type of
wood 1s repeated.

Some of the large
pleces of furniture
are parallel to wall.

Some of the furniture
is arranged in units.

Some of the textiles
used express rhythm.
a. Design repeated.
b. Color repeated.

Poor

(1

The architectural fea-
tures express no
rhythm .

Styles of furniture lack

repetition.

No repetition of type of

wood.

None of the large pleces
of furniture are paral-

lel to wall,

None of the furniture 1s

arranged in units.

None of the textiles usel

express rhythm,
2. Design repeated.
b. Color repeated.




Appendix B,--Continued
RIYTIM, --Continued

o e e

Element s Good Fairly Good Poor
(3) (2) (1)

Lamps Repetition of shape, The lamps express some The lamps express no
design and color pro- rhythm through repe- rhythm through repe-
duces good rhythmie tition of shape, de- tition of shape, de-
effect. sign, or color. sign, or-color.

Wallpaper The pattern expresses The pattern expresses No rhythm expressed.

pattem rhythm. some rhythm. a. Repetition of de-

a. Repetition of good a. Repetitlon of slgn.

design. design. b. Repetition of color.
b. Repetition of har- b, Repetition of

monious color color,

scheme ,




Appendix B.--Continued

Element s

Architectural
features.

FMarniture
arrangement

Pictures and

wall hangings.v

Lamps

BALANCE

Good Fairl ood Poor
3 e 7 s ¥

The opposlte walls
are balanced.
Each wall 1s balanced.

The opposite walls
are balanced.
Each wall is balanced.

Balanced on the walls
where they are hung.
Balanced in relation-
ship to furniture.
Pictures in groups are
balanced in relation-
ship to each other.

Balanced in relation-
ship to each other.
Balanced on the object
on which they are

placed.

The opposite walls are The opposite walls are
fairly well balanced. not balanced.

Each wall is fairly HEach wall is not

well balanced. balanced.

The opposite walls are The opposite walls are
fairly well balanced. not balanced.
Each wall 1s fairly Each wall 1s not

well balanced. balanced,

Some of the pictures Very few or none of the
are balanced on the pictures are balanced
walls where they are on the walls on which
hung. they are hung.

Some of the pictures Very few or none of the
are balanced in rela- pictures are balanced
tionship to the fur- in relationship to the
niture. furniture.

Some of the plctures Very few or none of the
in groups are balanced pictures in groups are
In relationship to balanced in relation-
each other, ship to each other,

Fairly well balanced inVery few or none are
relationship to each balanced in relation-

other. ship to each other.
Fairly well balanced mmVery few or none are ba=-
object where they lenced on object where

are placed. they are placed.




Appendix B.--Continued
BALANCE.--Continued

Elements Good Falrly Good Poor
(3) =) (1)
Floor covering. Balanced in relation- Falirly well balanced Not balanced in relation-
ship to the floor. in relationship to ship to the floor.
Parallel to the walls. the floor. Not parallel to the
Some of the rugs are walls,
parallel to the walls.

Accessorles Balanced in relation- Some are balanced in Not balanced in relation-
ship to the surface relatlonship to sur- ship to the surface
where they are placed. face where thev are where they are nlaced.

Balanced in relation- placed.
ship to group. Some are balanced in Not balanced in relation-

relationship to group. ship to group.




Appendix B.--Continued

Element s

Grouping of
objects.

Decoration

Use of the
unusual.

EMPHASIS
Good Falrly Good Poor

“(3) (2) B & = |

The lines of the fur- Some attempt 1s made No attempt 1s made to
niture are placed to to arrange the lines arrange the lines of

lead to the center of the fumilture to the furniture to lead

of interest lead to the center to the center of inter-
The color of the ob- of interest. est.

jects is arranged to Some attempt is made No attempt 1is made to ar

lead to the center to arrange the color range the color of the

of interest. of objects to lead to objects to lead to the

a center of interest. center of interest.

A decorative objJect or Some attempt 1s made No attempt i1is made to

material is used to to use an object or use an object or ma-
lead to a center of material to lead to terial to lead to a
interest. (Vase, a center of interest. center of interest.

wallpaper, couch-
cover, textile.)

An unusual object 1is No unusual object is No unusual object is
used to lead to a used. used.

center of interest.

(Fireplace, glass

plants, antiques.)




Appendix B.--Continued

COLOR

Elements Good
Proportion Used according to the
laws of areas.

Rhythm Repeated skillfully in
several places 1in the

roonm.

One color is predomi-
nant.

Emphasis

Used according to the
law of areas.

Balance

Large areas of cool
colors are used in
rooms with sunlight.

Large areas of warm
color are used in
rooms with 1little or
no sunlight.

Exposture

A standard color
scheme 18 used
successfully.

The colors used are
combined success-
fally.

Harmony

Fairly Good
(2)

Used fairly well ac-
cording to the law
of areas.

Some colors are re-
peated skillfully in
several parts of the
room.,

Equal color distribu-
tion.

Poor

X3

Not used according to
the law of areas.
Colors are not repeated.

Many colors used in
small amounts.

Used fairly well accor-Law of areas not used.

ding to the law of
areas.

used
rooms

Cool colors are
fairly well in
with sunlight.

Warm colors are
fairly well in
with little or
sunlight.

used
rooms
no

A standard color
scheme is used
fairly well.

The colors used are
combines fairly
successfully.

Cool colors are not used
in rooms wlith sunlight.
darm colors are not
used in rooms with
little or no sunlight.

No standard color
scheme 1s used.

The colors used are
not comblned success-
fully.




Appendix B.--Continued

Elements

Architectural
features.

Furniture

Design of tex-
tiles. (Furni-
ture, rug, dra-
peries.)

Farniture
arrangement

HARMONY

Good
(35

Fairly Good
(2)

All architectural fea- Some of thé archltec-

tures are in harmony.
a. Shape

b. Design

C. Color

411 the furniture 1is
in hermony.
a. Line and shape
b. Color

Designs of all tex-
tiles are in harmony.
a. Color
b, Idea

'All units are in

harmony.
a. Line
b. Color
c. Slze

tural features are
in harmony.

a. Shape

b. Design

es Color

Some of the fumiture
is in harmony.

a. Line and shape

b. Color

Designs of some text-
iles are in harmony.

a., Color

b. Idea

Some of the units are
in harmony.

a., Line

b. Color

c. Size

Poor

g &

Very few or none of the
architectural features
are in harmony.

a. Shape
b. Design
c. Color

Very little or none of
the furniture is in
harmony.

a. Line and shape
b. Color

Designs of very few or
none of the textlles
are in harmony.

a. Color
b. Idea

Very few or none of the
units are in harmony.
a. +ine
b. Color
c. Size




Appendix B.=--Continued
HARMONY,--Continued

Elements Good Falrly CGood Poor
w - (3) (2) (1)
Pictures and wall All of the pictures Some of the plectures Very few or none of the
hangings. and wall hangings and wall hangings are pilctures andi wall hang-
are 1n harmony. in harmony. ings are in harmony.
a. Shape a. Shape a. Shape
b. Size b. Size b. Size
c. Idea c. Idea c. ldea
d. Color d. Color d. Color
Wall The wall treatment 1s The wall treatment is The wall treatment 1s
in harmony. fairly good in harmony.not in harmony.
a. ldea a. Idea a. ldea
b. Color b. Color b. Color
Accessories All the accessories Some of the accesso- Very few or none of the
are in harmony. ries are in harmony. accessories are in
a. Line-shape a. Line-shape harmony.
b. Size b. Size a. Line-shape
c. Idea c. +dea b. Size
d. Color d., Color c. +idea

d. Color




Appendix C,-~RATING SCALE FOR JUDGING LIVING ROOMS
ACCORDING TO THE PRINCIPLE, UTILITY.

To what extent do the room and fumishings suit their
purpose?

l., The fumiture

2. The design of textiles

3. The draperies

4, The lamps

5. The pictures and wall hangings
6. The floor covering

7. The wall treatment

[ I SR - Y L [ < Sa ¢ G
& W0 . W A
(S R i = B R ™ I T A

8. The accessories

Good Fairly Good Poor




Appendix D.--A DESCRIPTIVE GUIDE FOR AN OBJECTIVE EVALUATION OF LIVING ROOMS ACCORDING

TO THE ART PRINCIPLES

UTILITY
Elements Good Fairly Good
Furniture All the furniture 1is Some of the furniture
suited to its pur- is sulted to 1its
pose. purpose.
a. Size a. Size
b. Arrangement b. Arrangement
Textiles Durable. Fairly durable
Do not soll easily. Do not soill very
easily.
Draperies Material sppropriate. Material fairly
appropriate.
Lamps Sufficient number for Number falirly suffi-

Floor coverings

Wall treatment

Accessories

adequate lighting.
Placed correctly for
adequate lighting.

Material and color
will not show foot
marks.

Walls can be cleaned
easily.

All the accessorles
serve thelir purpose,

cient for adequate
lighting.

come of the lamps
placed correctly for
adequate lighting.

Material and color
show some foot marks.

Walls can be clesned
falrly easily.

Some accessories
serve their purpose.

Poor

Very little or none of
the furniture is suited
to its purpose.

a. Size
b. Arrangement

Not durable
Soill easily.

Material not appropri-
ateo

Not a sufficient number
for adequate lighting.

Lamps not placed cor-
rectly for sdequate
lighting.

Material and color show
every foot print.

Walls are difficult to
clean.

Very few or nore of the

accessories serve theilr
DUrpPOSE.




Appendix E.--~-COMPARISCN OF LIVING ROOMS IN UTILITY AND
APPLICATION OF ART PRINCIPLES

Living Rank of Rank of Difference Difference
Rooms Art Prin- Utility 1in Ranks Squared

ciples

43 1.5 1.5 0 0

26 1.5 1.5 0 0’
45 4.5 15.5 11 121.00
40 4.5 4.5 0 0

37 4.5 8.5 4 16.00
13 4.5 7.0 2.5 6.25
34 8.0 4.5 3.5 12.25
31 8.0 21.0 13.0 169.00
25 8.0 4.5 3.5 12.25
33 10.0 12.0 2.0 4,00
38 12.0 15.0 3.0 9.00
28 12.0 21.0 9.0 81.00
2 12.0 21.0 9.0 81.00
29 14.0 8.5 5.5 30.25
47 16.0 12.00 4.0 16.00

8 16.0 21.00 5.0 25,00
4 16.0 4.5 11.5 132.25
48 19.0 12.0 7.0 49.00
46 19.0 12.0 7.0 49.00
3 R -0 21.0 2.0 4,00
44 22.5 27.5 5.0 25,00
35 22.5 43.0 20.5 420.25

32 22,8 2l.0 1.5 2.25




Appendix E,--Continueda

Living Rank of Rank of Difference Difference
Rooms Art Prin- Utility in Renks Squared

ciples

16 22.5 12 10.5 110.25
50 26.5 2l1.0 5.5 30.25
49 26.5 27.5 1.0 1.0
41 26,5 27.5 1.0 1,0
19 26.5 30.0 3¢5 12.25
30 29.5 21.0 8.5 T2.25
iy 29,8 37.5 : 8.0 64,00
36 32.5 33.0 eS 25
18 32.5 33, 0 oS 25
7 32.5 2l1.0 11.5 132,25
2 32.5 33.0 ) «25
24 35.0 43.0 8.0 64,00
23 36.5 40,5 4,0 16.00
22 36,5 38.0 1.5 2.25
42 38.5 31.0 7.5 56,28
1 38,5 27.5 11.8 121.00
39 40,0 46,5 6.5 42.25
21 43.0 46.5 3.5 12.25
15 43.0 48.0 2.0 4,0
12 435.0 40.5 2.5 6.25
9 43.0 37.5 5.5 50.25
5 43.0 43,0 0.0 0.0

20 46.5 49.0 2.5 6.25




Appendix E.=--Continued

Living Rank of Rank of
Rooms Art Prin- Utility
ciples
14 46,5 37.5
13 48,5 37.5
6 48.5 50.0
10 50.0 48,0

- g%0° | .
(°- L - gy ® 89

PE, = '703_5_(_1‘("2) = .021
:

Difference
in Ranks
9.0
11.0
1.5
2.0

Difference
Squared
81,0
1210
2.25

4.0
Z,257.75




Appendix F.--MASTER DATA SHEET
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