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ABSTRACT OF THESIS

THRESHOLDS

...by recalling...memories we add to our store of dreams;
we are never real historians, but always near poets, and
our emotion is perhaps nothing but an expression of a poetry
that was lost.

--Gaston Bachelard

Crossing a threshold, embarking on a journey, entering an unknown place. These
endeavors can be internal as well as physical. Our world is becoming more and
more mapped out: we can carry portable Global Positioning Systems on a voyage
at sea and know what longitude and latitude we are occupying at any given
moment. Radar systems used in air and ocean transportation identify obstacles.
We have phones that connect us to others at the touch of a button. We are
relentless in our quest to banish the possibility of being lost or alone in the world.
Regardless of our efforts, however, it is still possible to experience the mystery in
the unknown. In our physical environment, we can sense this vastness staring into
the night sky, out to the unbroken horizon of the sea, or into a dense veil of fog.

Our psyches present an even more complex landscape of the unknown. Our
dreams, moments of silence, moments of loneliness offer windows into this
mystery. Weaving is a way for me to express this internal landscape. As I weave 1
attempt to create a sort of psychic map to navigate the awe I experience when
standing at the edge of infinity, whether it is on a ship’s bow, completely out of
sight of land, or upon waking from a dream in which another drama unfolds in the
vast wilderness of the mind.

I am curious about thresholds, the place where a known physical space merges
with imagined places, and how these intersections can be embodied in objects.
Often we are transported into a dream-like experience through memory. The
wedding photograph that evokes a specific time, place, emotional state, for
example, or perhaps a tactile memory triggered by a blanket from childhood.
However, an object that evokes the unknown is more elusive. Seeing medieval
illuminated manuscripts for the first time transported me into a dreamy
imaginative state that never existed in my own memory. Despite the lack of
firsthand experience, it suggests a cultural memory that is linked to a spiritual
searching via the language and lush imagery within the pages of such texts. A
roomful of books transports me into a place of wonder, awed by the seemingly
infinite potential of human experience. I may not know the stories or the people
inhabiting them, but it is the possibility they embody that intrigues me; it is as if
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I am about to embark on a journey to a place I’ve never been. This quality of
possibility is captured within an ordinary object.

This sense of mystery and possibility is why I weave. Tapestry is a medium in
which the structure of warp and weft create a longitude and latitude for internal
maps I want to use to explore these mysterious states. The process of weaving is a
physical and psychic navigation of materials that evolves with the formal
“terrain” of shifting colors. The hachure technique allows me to weave jagged
shapes that are at once about the surface material and what could be the threshold
into another reality. The idea of the voyage or journey is both subject matter and
process for me. Weaving tapestries is a physical unfolding of time; I’'m never
quite sure where the tapestry will take me. While there are plans and formal
decisions to be made, an improvisational spirit of exploration is important in the
exploration of a threshold and the places just beyond.

Lynn Cornelius Jablonski
Art Department

Colorado State University
Fort Collins, CO 80523
Spring 2006
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Image List

Figure 1. Lunar Tide, tapestry, hand-dyed cotton and rayon, 26 x 12 %;”. This piece is a
combination of tapestry techniques such as hachure and eccentric weft, along with a
plain-woven section on the bottom that is stained with pigment.

Figure 2. Between Black and White (part 1), tapestry, hand-dyed cotton and rayon, 7 x
10”.

Figure 3. Between Black and White (part 2), tapestry, hand-dyed cotton and rayon, 7 x
10”.

Figure 4. Red Voyage, tapestry, hand-dyed cotton and rayon, 21 x 14”.

Figure 5. Blue Voyage, tapestry, hand-dyed cotton and rayon, 16 x 11”.

Figure 6. Point of Departure, tapestry, hand-dyed cotton and rayon, 9 x 20”. This piece
was an experiment with a purely improvisational approach to tapestry. With an intention
of creating a work that embodied the energy of the music that was constantly playing
throughout the weaving of this piece (international funk and Parisian-Arabic beats by
artists such as Khaled), I tried to imbue the piece with the electric heat and rhythms I was
listening to.

Figure 7. Point of Departure (detail), tapestry, hand-dyed cotton and rayon.

Figure 8. Meridian Transit, tapestry, hand-dyed cotton and rayon, 9 %2 x 12”.

Figure 9. Meridian Transit (detail), tapestry, hand-dyed cotton and rayon.
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Figure 6

Figure 7
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	2006_Spring_Cornelius-Jablonski_Lynn_0001
	2006_Spring_Cornelius-Jablonski_Lynn_0002
	2006_Spring_Cornelius-Jablonski_Lynn_0003
	2006_Spring_Cornelius-Jablonski_Lynn_0004
	2006_Spring_Cornelius-Jablonski_Lynn_0005
	2006_Spring_Cornelius-Jablonski_Lynn_0006
	2006_Spring_Cornelius-Jablonski_Lynn_0006_C
	2006_Spring_Cornelius-Jablonski_Lynn_0007
	2006_Spring_Cornelius-Jablonski_Lynn_0007_C
	2006_Spring_Cornelius-Jablonski_Lynn_0008
	2006_Spring_Cornelius-Jablonski_Lynn_0008_C
	2006_Spring_Cornelius-Jablonski_Lynn_0009
	2006_Spring_Cornelius-Jablonski_Lynn_0009_C

